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4I�.WVLIbQWVM�-ZUIVVW�+I[WTQ�PI� [MUXZM� KMZKI\W�� [QV�LITTI� []I�VI[KQ\I��LQ� TMOIZM� TM�L]M�OZIVLQ�
XI[[QWVQ� LMTTI� ^Q\I� LQ�UQW�UIZQ\W"� T¼QUXZM[I� M� T¼IZ\M�� 1V� MٺM\\Q� NIZM� QUXZM[I� M� NIZM� IZ\M� ZQKPQMLWVW�
qualità e attitudini simili: fantasia, impegno, coraggio. E in questi nove anni di attività, la Fondazione 
-ZUIVVW�+I[WTQ�PI�ZMITQbbI\W�LMKQVM�M�LMKQVM�LQ�XZWOM\\Q�LQ�NWZUIbQWVM�XMZ�TM�IbQMVLM�QV�K]Q�Y]M[\M�
Y]ITQ\o� [WVW� [\I\M� M[IT\I\M"� LIOTQ� IZ\Q[\Q�� LIQ� LQXMVLMV\Q� LMTTM� [MUXZM� XQ�� V]UMZW[M� QUXZM[M� KPM�
KWTTIJWZIVW�KWV�VWQ��LITTM�[WKQM\o�LQ�NWZUIbQWVM��LITTW�[\M[[W�\MIU�LMTTI�.WVLIbQWVM��KPM�PI�[IX]\W�
proporsi e reinventarsi in maniera sempre nuova e originale.

Vitriol, il progetto realizzato da Andrea Mastrovito per la XVI edizione del Premio Ermanno Casoli, 
VWV�NI�KPM�KWVNMZUIZM�KPM�TI�[\ZILI�QV\ZIXZM[I�·�KWV�OZIVLM�NI\QKI��UI�KWV�OZIVLM�LM\MZUQVIbQWVM�
·�v�OQ][\I��-�ITTI�^QOQTQI�LMQ�LQMKQ�IVVQ�LITTI�VI[KQ\I��VWV�XW[[W�KPM�M[[MZM�[MUXZM�XQ��WZOWOTQW[I�LMTTI�
.WVLIbQWVM�KPM�XWZ\I�QT�VWUM�LQ�UQW�UIZQ\W�-ZUIVVW�

-^MZ� [QVKM� \PM�-ZUIVVW�+I[WTQ�.W]VLI\QWV�_I[� [M\�]X� Q\�PI[�IT_Ia[� [W]OP\� \W�JZQVO� \WOM\PMZ� \PM�
\_W�OZMI\�XI[[QWV[�QV�Ua�P][JIVL¼[�TQNM"�J][QVM[[�IVL�IZ\��1V�NIK\�LWQVO�J][QVM[[�IVL�UISQVO�IZ\�JW\P�
ZMY]QZM�[QUQTIZ�Y]ITQ\QM[�IVL�I\\Q\]LM[��[]KP�I[�QUIOQVI\QWV��KWUUQ\UMV\�IVL�KW]ZIOM��7^MZ�\PM�XI[\�
VQVM�aMIZ[�WN �Q\[�IK\Q^Q\QM[�\PM�-ZUIVVW�+I[WTQ�.W]VLI\QWV�PI[�KZMI\ML�LWbMV[�WN �\ZIQVQVO�XZWRMK\[�NWZ�
KWUXIVQM[�QV�_PQKP�\PM[M�Y]ITQ\QM[�PI^M�JMMV�MVKW]ZIOML�Ja�IZ\Q[\[��I[�_MTT�I[�Ja�\PM�MUXTWaMM[�WN �
\PM�M^MZ�OZW_QVO�V]UJMZ�WN �KWUXIVQM[�\PI\�KWTTIJWZI\M�_Q\P�][��Ja�QV�KWUXIVa�\ZIQVQVO�ÅZU[��IVL�
Ja�\PM�\MIU�WN �\PM�.W]VLI\QWV�Q\[MTN��_PQKP�PI[�IT_Ia[�JMMV�IJTM�\W�XZM[MV\�Q\[MTN �IVL�ZMQV^MV\�Q\[MTN �
QV�VM_�IVL�WZQOQVIT�_Ia[�

Vitriol�� \PM�XZWRMK\�ZMITQbML�Ja�)VLZMI�5I[\ZW^Q\W� NWZ�\PM�[Q`\MMV\P�MLQ\QWV�WN � \PM�-ZUIVVW�+I[WTQ�
8ZQbM��KWVÅZU[�\PI\�\PM�ZWIL�\PI\�_M�PI^M�KPW[MV�\W�\ZI^MT�·�_Q\P�OZMI\�LQٻK]T\a��J]\�IT[W�_Q\P�OZMI\�
LM\MZUQVI\QWV�·� Q[� \PM� ZQOP\� WVM��)VL�WV� \PM� M^M� WN � \PM� \MV\P� IVVQ^MZ[IZa� WN � Q\[� QVKMX\QWV� 1� NMMT�
QUUMV[MTa�XZW]L�WN �\PM�.W]VLI\QWV�\PI\�JMIZ[�\PM�VIUM�WN �Ua�P][JIVL�-ZUIVVW�

Gianna Pieralisi, Presidente Fondazione Ermanno Casoli

President of  the Ermanno Casoli Foundation



,QZQOW�TI�.WVLIbQWVM�-ZUIVVW�+I[WTQ�LI�WT\ZM�[MQ�IVVQ�M�[MV\W�LQ�XW\MZ�LQZM�KPM�Vitriol di Andrea 
5I[\ZW^Q\W� ZIXXZM[MV\I� ]VW� LMQ� X]V\Q� XQ�� IT\Q� LMTTI� UQI� M[XMZQMVbI�� 4I� .WVLIbQWVM� PI� [KMT\W� LQ�
QV\ZIXZMVLMZM� KWV� OZIVLM� LM\MZUQVIbQWVM� ]V� XMZKWZ[W� KPM� ^MLM� QT� UWVLW� LMTT¼IZ\M� M� QT� UWVLW�
dell’impresa contaminarsi reciprocamente; un percorso complicato, imprevedibile, fatto talvolta di 
ZMKQXZWKPM�LQٻLMVbM��/TQ�M[XMZQUMV\Q�LQ�Y]M[\W�ZIXXWZ\W�KW[z�QV][]ITM�[WVW�[\I\Q�QVQbQITUMV\M�\M[\I\Q�
QV�-TQKI�·�T¼IbQMVLI�NWVLI\I�LI�-ZUIVVW�+I[WTQ�·�XMZ�XWQ�M[\MVLMZ[Q�IL�IT\ZM�ZMIT\o�QUXZMVLQ\WZQITQ��QV�
1\ITQI�M�ITT¼M[\MZW��-�QT�ZQ[]T\I\W�KPM�NWZ[M�XQ��L¼WOVQ�IT\ZW�KQ�Lo�[WLLQ[NIbQWVM�VWV�ZQ[QMLM�VMQ�¹V]UMZQº�
�IVKPM�[M��^ITM�TI�XMVI�ZQKWZLIZTW��LI�Y]IVLW�v�VI\I�TI�.WVLIbQWVM�M�LI�Y]IVLW�[WVW�[\I\Q�ZMITQbbI\Q�
Q� XZQUQ�XZWOM\\Q�LQ� NWZUIbQWVM��-TQKI�PI�^Q[\W� KZM[KMZM� M[XWVMVbQITUMV\M� QT� V]UMZW�LQ�JZM^M\\Q� M� Q�
ZQKWVW[KQUMV\Q�TMOI\Q�IT�LM[QOV�LQ�XZWLW\\W�M�ITTI�Y]ITQ\o�LMT�KTQUI�IbQMVLITM���JMV[z�VMT�NI\\W�KPM�[WVW�
[MUXZM�XQ��V]UMZW[M� TM�IbQMVLM�KPM�LM[QLMZIVW�[XMZQUMV\IZM� TI�¹UM\WLWTWOQIº�LMTTI�.WVLIbQWVM��
9]M[\I�KMZ\QÅKIbQWVM�KPM�XZW^QMVM�LITT¼M[\MZVW�v� [MVbI�L]JJQW� TI�LQUW[\ZIbQWVM�XQ��MٻKIKM�LMTTI�
forza di questo nuovo modo di sostenere la produzione d’arte contemporanea.

Vitriol�ZIXXZM[MV\I�QT�KWZWVIUMV\W�LQ�Y]M[\I�M[XMZQMVbI�KPM�LI�Y]I[Q�LQMKQ�IVVQ�^MLM�LQITWOIZM�IZ\M�M�
impresa: per la prima volta infatti un’edizione del Premio Ermanno Casoli viene interamente ospitata 
LI�]VI�OZIVLM�IbQMVLI�KWUM�)VOMTQVQ��KPM�PI�LMKQ[W�LQ�IٻLIZM�TI�NWZUIbQWVM�LMTTM�[]M�XMZ[WVM�ITTI�
poetica di un giovane artista altrettanto importante nell’ambito delle arti visive. Oltre cento persone 
sono state coinvolte in un percorso formativo organizzato da Piero Tucci di M&D, guidato da Andrea 
5I[\ZW^Q\W�M�K]ZI\W�LIT�VW[\ZW�LQZM\\WZM�IZ\Q[\QKW�5IZKMTTW�;UIZZMTTQ��9]M[\W�PI�XMZUM[[W�LQ�LIZ�^Q\I�
I�]V�XZWOM\\W�XW\MV\M�KPM��XZQUI�IVKWZI�LQ�M[[MZM�IZ\Q[\QKW�M�NWZUI\Q^W��v�]UIVW��

Collaborazione, senso di appartenenza, presa di coscienza di competenze e abilità in grado di 
attivarsi unicamente di fronte a possibilità inattese, come solo l’arte contemporanea sa fare: Vitriol 
VWV�v�[WT\IV\W�QT�NZ]\\W�LQ�]V¼IbQWVM�¹UMKKIVQKIº��UI�T¼M[Q\W�LQ�XZWKM[[Q�UMV\ITQ�ML�MUW\Q^Q�XQ��[W\\QTQ��
XZW^I�M^QLMV\M�LQ�KWUM�T¼IZ\M�·�M��XQ��QV�OMVMZITM��TI�K]T\]ZI�·�XW[[I�LI^^MZW�M[[MZM�]\QTM�ITTM�QUXZM[M�
M�ITTM�XMZ[WVM�KPM�^Q�WXMZIVW��4M�[M\\M�WXMZM�KPM�KWUXWVOWVW�QT�XMZKWZ[W�LQ�Vitriol�·�KPM�ZQUIZZIVVW�
XMZUIVMV\MUMV\M�[]TTM�XIZM\Q�LMTT¼IbQMVLI�·�VM�[WVW�TI�\ZIKKQI�\IVOQJQTM��KWVKZM\I�

Il grande risultato dell’incontro tra mondo dell’arte e mondo dell’impresa, come documenta la 
X]JJTQKIbQWVM�KPM�I^M\M� \ZI� TM�UIVQ��v� [W\\W�OTQ�WKKPQ�LQ� \]\\Q��Ð�L]VY]M�KWV�[QVKMZI�ZQKWVW[KMVbI�
KPM�^WOTQW�ZQVOZIbQIZM�)VLZMI�5I[\ZW^Q\W�XMZ�TI�KIXIKQ\o�LQ�Q[XQZIZM�M�O]QLIZM�]V�XZWOM\\W�LQ�Y]M[\I�
XWZ\I\I�M�8QMZW�<]KKQ�XMZ�I^MZ�KZML]\W�LI�[]JQ\W�VMTT¼MٻKIKQI�LMTT¼IZ\M�KWUM�UM\INWZI�NWZUI\Q^I��=V�
ZQVOZIbQIUMV\W�[XMKQITM�̂ I�QVWT\ZM�ITTM�\IV\M�XMZ[WVM�KPM�QV�)VOMTQVQ�PIVVW�[KWUUM[[W�QV�]V�XZWOM\\W�
coraggioso come Vitriol��M[XMZQMVbI�KPM�·�VWV�PW�ITK]VI�ZMUWZI�I�LQZTW�·�ZIXXZM[MV\I�]V�MXQ[WLQW�
senza precedenti in Italia.

1�PI^M�JMMV�\PM�LQZMK\WZ�WN �\PM�-ZUIVVW�+I[WTQ�.W]VLI\QWV�NWZ�W^MZ�[Q`�aMIZ[�VW_�IVL�1�NMMT�1�KIV�[INMTa�[Ia�\PI\�
>Q\ZQWT�Ja�)VLZMI�5I[\ZW^Q\W�PI[�JMMV�WVM�WN �\PM�PQOP�XWQV\[�WN �Ua�M`XMZQMVKM�_WZSQVO�\PMZM��<PM�.W]VLI\QWV�
PI[�ZM[WT^ML�_Q\P�LM\MZUQVI\QWV�\W�]VLMZ\ISM�I�XZWKM[[�QV^WT^QVO�KWV\IUQVI\QWV�JM\_MMV�\PM�_WZTL[�WN �IZ\�IVL�
J][QVM[["�I�KWUXTQKI\ML�IVL�]VXZMLQK\IJTM�IK\Q^Q\a�\PI\�[WUM\QUM[�QV^WT^M[�I�KMZ\IQV�LMOZMM�WN �U]\]IT�UQ[\Z][\��
<PM�ÅZ[\�M`XMZQUMV\[�_Q\P�\PQ[�]V][]IT�ZMTI\QWV[PQX�_MZM�UILM�QV�\PM�KWUXIVa�-TQKI�·�NW]VLML�Ja�-ZUIVVW�
+I[WTQ�·�IVL�\PMa�\PMV�M`XIVLML�\W�W\PMZ�ÅZU[�QV�1\ITa�IVL�IJZWIL��<PM�ZM[]T\�\PI\�OQ^M[�][�UWZM�[I\Q[NIK\QWV�
\PIV�IVa�W\PMZ�Q[�XMZPIX[�VW\�[W�U]KP�\PI\�WN �\PM�V]UJMZ[�WZ�¹ÅO]ZM[º��[W�U]KP�I[�QV�\PM�NIK\�\PI\�\PMZM�IZM�
VW_�UWZM�IVL�UWZM�KWUXIVQM[�_PW�_IV\�\W�M`XMZQMVKM�\PM�¹UM\PWLWTWOaº�WN �\PM�.W]VLI\QWV��IT\PW]OP�Q\�Q[�
IT[W�_WZ\P�ZMUMUJMZQVO�\PI\�[QVKM�\PM�.W]VLI\QWV�_I[�[M\�]X�IVL�\PM�ÅZ[\�\ZIQVQVO�XZWRMK\[�_MZM�KIZZQML�W]\�\PM�
V]UJMZ�WN �XI\MV\[�IVL�I_IZL[�_WV�Ja�Elica�I[�ZMOIZL[�\PM�LM[QOV�WN �XZWL]K\[�IVL�\PM�Y]ITQ\a�WN �\PM�I\UW[XPMZM�
_Q\PQV� \PM� ÅZU� PI[� OZW_V� M`XWVMV\QITTa��� <PQ[� ZI\QÅKI\QWV� IVL� KWVÅZUI\QWV� NZWU� W]\[QLM� \PM� .W]VLI\QWV�
Q[� ]VLW]J\MLTa� \PM�UW[\� MٺMK\Q^M� LMUWV[\ZI\QWV� WN � \PM� XW_MZ� WN � Q\[� VM_� IXXZWIKP� \W_IZL[� []XXWZ\QVO� \PM�
production of  contemporary art. 

Vitriol�ZMXZM[MV\[�\PM�K]TUQVI\QWV�WN �\PQ[�M`XMZQMVKM�WN �I�LQITWO]M�JM\_MMV�IZ\�IVL�J][QVM[[�\PI\�PI[�JMMV�OWQVO�
WV�NWZ�ITUW[\�\MV�aMIZ[��IVL�VW_�NWZ�\PM�ÅZ[\�\QUM�IV�MLQ\QWV�WN �\PM�-ZUIVVW�+I[WTQ�8ZQbM�PI[�JMMV�MV\QZMTa�
PW[\ML�Ja�I�TIZOM�KWUXIVa��QV�\PQ[�KI[M�)VOMTQVQ��_PQKP�LMKQLML�\W�MV\Z][\�\PM�\ZIQVQVO�WN �Q\[�[\Iٺ�\W�\PM�XWM\QK�
IXXZWIKP�WN �I�aW]VO�IZ\Q[\�_Q\P�IV�QUXWZ\IV\�ZWTM�QV�\PM�_WZTL�WN �\PM�^Q[]IT�IZ\[��7^MZ�I�P]VLZML�XMWXTM�_MZM�
QV^WT^ML�QV�I�\ZIQVQVO�XZWOZIU�WZOIVQbML�Ja�8QMZW�<]KKQ�WN �\PM�KWV[]T\IVKa�KWUXIVa�5�,��O]QLML�Ja�)VLZMI�
5I[\ZW^Q\W�IVL�K]ZI\ML�Ja�W]Z�IZ\Q[\QK�LQZMK\WZ�5IZKMTTW�;UIZZMTTQ��<PQ[�ITTW_ML�][�\W�[M\�QV�UW\QWV�I�XW_MZN]T�
XZWRMK\�\PI\�Q[�P]UIV��JMNWZM�JMQVO�IZ\Q[\QK�IVL�ML]KI\QWVIT��

+PIZIK\MZQ[ML� Ja� KWTTIJWZI\QWV�� \PM� [MV[M� WN � JMTWVOQVO� IVL� IV� I_IZMVM[[� WN � [SQTT[� IVL� IJQTQ\QM[� \PI\� KIV� JM�
IK\Q^I\ML�WVTa�_PMV�WVM�Q[�LMITQVO�_Q\P�\PM�]VM`XMK\ML�XW[[QJQTQ\QM[�\PI\�KWV\MUXWZIZa�IZ\�KIV�WٺMZ��Vitriol is not 
WVTa�\PM�ZM[]T\�WN �I�¹UMKPIVQKITº�IK\QWV�J]\�IT[W�\PM�W]\KWUM�WN �UWZM�[]J\TM�UMV\IT�IVL�MUW\QWVIT�XZWKM[[M[�
\PI\�KTMIZTa�[PW_�PW_��IZ\�·�IVL�K]T\]ZM�QV�OMVMZIT�·�KIV�JM�OMV]QVMTa�][MN]T�\W�KWUXIVQM[�IVL�\PM�XMWXTM�_PW�
_WZS�QV�\PMU��<PM�[M^MV�_WZS[�\PI\�_MZM�UILM�L]ZQVO�>Q\ZQWT�_QTT�ZMUIQV�WV�\PM�_ITT[�WN �\PM�KWUXIVa¼[�XZMUQ[M[�
I[�I�XMZUIVMV\�IVL�\IVOQJTM�ZMKWZL�WN �\PQ[�

<PM� OZMI\� ZM[]T\[� WN � \PQ[� MVKW]V\MZ� JM\_MMV� \PM�_WZTL[� WN � IZ\� IVL� WN � J][QVM[[� VW_� M`Q[\[� NWZ� ITT� \W� [MM�� I[�
LWK]UMV\ML�Ja�\PM�X]JTQKI\QWV�aW]�IZM�PWTLQVO�QV�aW]Z�PIVL[��1\�Q[�_Q\P�[QVKMZM�OZI\Q\]LM�\PI\�1�_Q[P�\W�\PIVS�
)VLZMI�5I[\ZW^Q\W�NWZ�PQ[�IJQTQ\a�\W�QV[XQZM�XMWXTM�IVL�TMIL�I�XZWRMK\�WN �\PQ[�UIOVQ\]LM��I[�_MTT�I[�8QMZW�<]KKQ�NWZ�
PI^QVO�JMTQM^ML�ZQOP\�NZWU�\PM�[\IZ\�QV�\PM�MٺMK\Q^MVM[[�WN �IZ\�I[�I�UM\IXPWZ�NWZ�NWZUI\QWV�IVL�\ZIQVQVO��;XMKQIT�
\PIVS[�IT[W�OW�\W�\PM�UIVa�XMWXTM�QV�)VOMTQVQ�_PW�PI^M�OIUJTML�WV�[]KP�I�JWTL�XZWRMK\�I[�Vitriol��_PQKP�1�PI^M�
VW�PM[Q\I\QWV�QV�[IaQVO�PI[�JMMV�IV�M`XMZQMVKM�\PI\�Q[�Y]Q\M�]VXZMKMLMV\ML�QV�W]Z�KW]V\Za�

Deborah Carè, Direttrice Fondazione Ermanno Casoli

Director of  the Ermanno Casoli Foundation



;MVQWZ�XIZ\VMZ�WN �5���,��IV�QV�KWUXIVa�\ZIQVQVO�ÅZU

Utilizzare l’arte e il lavoro di un artista per svolgere un’attività di formazione sul gioco di squadra è 
]VI� QVQbQI\Q^I� KPM� ZQKPQMLM� KWZIOOQW� M� QUUIOQVIbQWVM��+WZIOOQW�VMT�XZWXWZZM�]V�XMZKWZ[W�LMT� OMVMZM� M�
KWZIOOQW�LI�XIZ\M�LMOTQ�MV\Q�IbQMVLITQ�KPM��KWUM�KWUUQ\\MV\Q��ILMZQ[KWVW�ITTI�XZWXW[\I�NIKMVLWTI�XZWXZQI��
1UUIOQVIbQWVM�·�X]�� [MUJZIZM� [KWV\I\W�UI�VWV� TW�v�·�LI�XIZ\M�LMTT¼IZ\Q[\I� �VMT� KI[W� [XMKQÅKW�)VLZMI�
5I[\ZW^Q\W���KPM�ZQM[KM�I�KITIZ[Q�VMTTI�ZMIT\o�IbQMVLITM�M�I�XZWXWZZM�]VI�[\WZQI�KWMZMV\M�KWV�TI�K]T\]ZI�M�TM�
tradizioni del Gruppo Angelini e le rappresenti con una forte capacità espressiva.

1UUIOQVIbQWVM�M�IJVMOIbQWVM�LI�XIZ\M�LMQ�����LQXMVLMV\Q�LMTTW�[\IJQTQUMV\W�QVL][\ZQITM�LQ�)VKWVI�KPM��
[]LLQ^Q[Q�QV�OZ]XXQ�LQ����XMZ[WVM�IT�OQWZVW��PIVVW�TI^WZI\W�XMZ���OQWZVQ�QV\WZVW�I�]V�Y]ITKW[I�KPM�XZMVLM^I�
NWZUI�KWV�OZIL]ITQ\o�M�QT�K]Q�ZQ[]T\I\W�ÅVITM�XW\M^I�[WTW�M[[MZM�QUUIOQVI\W��4I�KWTTIJWZIbQWVM�M�TW�[KIUJQW�
di informazioni tra gruppi diversi ma interdipendenti, escono attraverso questa esperienza, dalla loro 
astrattezza teorica per dare vita a una forma concreta. Ed è stato possibile con il contributo fondamentale 
LQ� \]\\Q#� ]V� KWV\ZQJ]\W� KPM� IXXMVI� KQVY]M� OQWZVQ� XZQUI�VWV� M[Q[\M^I�� M[MUXQW� MUJTMUI\QKW� LMQ� ZQ[]T\I\Q�
MKKMbQWVITQ�KPM�]V�XMZNM\\W�OQWKW�LQ�[Y]ILZI�X]��XZWL]ZZM�
Giova sottolineare come il senso di appartenenza sia stato esaltato da questa attività insieme all’orgoglio 
M[XZM[[W�LI�\]\\Q�Q�XIZ\MKQXIV\Q�XMZ�I^MZ�KWV\ZQJ]Q\W�I�ZMITQbbIZM�]VI�QV[\ITTIbQWVM�XMZUIVMV\M�KPM��KWUM�\ITM��
ZQUIZZo�XMZ�[MUXZM�QV�IbQMVLI�M�[]TTI�Y]ITM�WOV]VW�LQ�TWZW�PI�IXXW[\W�TI�XZWXZQI�ÅZUI��4I�XIZ\MKQXIbQWVM�
M�T¼MV\][QI[UW�[][KQ\I\Q�I\\ZI^MZ[W�Y]M[\I�QVQbQI\Q^I�KQ�QVL]KWVW�I�XMV[IZM�KPM�TI�UM\INWZI�LMTT¼IZ\M�[QI�]VW�
strumento eccezionale per la formazione in azienda.

=[QVO�IZ\�IVL�\PM�_WZS�WN �IV�IZ\Q[\�\W�KIZZa�W]\�I�\ZIQVQVO�IK\Q^Q\a�JI[ML�WV�\MIU�_WZS�Q[�IV�QVQ\QI\Q^M�\PI\�
ZMY]QZM[�KW]ZIOM�IVL�QUIOQVI\QWV"� \PM�KW]ZIOM�\W�XZWXW[M�IV�IK\QWV� TQSM�\PQ[�IVL�\PM�KW]ZIOM�WV�\PM�XIZ\�
WN �KWZXWZI\M�MV\Q\QM[�\PI\��I[�\PM�KTQMV\[��KWUUQ[[QWV�\PM�XZWXW[IT�IVL�\PMV�UISM�Q\�\PMQZ�W_V#�I[�_MTT�I[�\PM�
QUIOQVI\QWV�·�_PQKP�UIa�[MMU�WJ^QW][�J]\�QV�NIK\�Q\�Q[�VW\�·�WN �\PM�IZ\Q[\��QV�\PQ[�KI[M�)VLZMI�5I[\ZW^Q\W���_PW�
UIVIOM[�\W�XMVM\ZI\M�QV\W�\PM�VI\]ZM�WN �\PM�KWUXIVa�IVL�Q\[�J][QVM[[�IVL�\W�XZWXW[M�I�[\WZa�\PI\�Q[�KWPMZMV\�
_Q\P�\PM�K]T\]ZM�IVL�\ZILQ\QWV[�WN �\PM�)VOMTQVQ�/ZW]X�IVL�\PI\�ZMXZM[MV\[�Q\�QV�I�PQOPTa�M`XZM[[Q^M�_Ia�
<PMZM�Q[�IT[W�\PM�QUIOQVI\QWV�IVL�\PM�[MTN�[IKZQÅKM�WN �\PM�����MUXTWaMM[�I\�\PM�QVL][\ZQIT�XTIV\�I\�)VKWVI�_PW��
LQ^QLML�QV\W�OZW]X[�WN ����XMWXTM��_WZSML�NWZ���LIa[�WV�[WUM\PQVO�\PI\�OZIL]ITTa�\WWS�[PIXM��\PM�MVL�ZM[]T\�
WN �_PQKP�KW]TL�WVTa�JM�QUIOQVML��<PIVS[�\W�\PQ[�M`XMZQMVKM�\PM�KWWXMZI\QWV�IVL�M`KPIVOM�WN �QVNWZUI\QWV�
JM\_MMV�OZW]X[�\PI\�_MZM�LQٺMZMV\�J]\�QV\MZLMXMVLMV\�_I[�\ZIV[NWZUML�NZWU�JMQVO�I�\PMWZM\QKIT�IJ[\ZIK\QWV�
QV\W�\PM�KZMI\QWV�WN �I�KWVKZM\M�NWZU��<PQ[�_I[�XW[[QJTM�\PIVS[�\W�\PM�N]VLIUMV\IT�KWV\ZQJ]\QWV�WN �M^MZaWVM�·�I�
KWV\ZQJ]\QWV�\PI\�LQL�VW\�M`Q[\�R][\�Å^M�LIa[�JMNWZM�·�IVL�Q\�Q[�I�XMZNMK\�M`IUXTM�WN �\PM�M`KMX\QWVIT�ZM[]T\[�\PI\�
XMZNMK\�\MIU_WZS�KIV�XZWL]KM�

1\�[PW]TL�JM�MUXPI[QbML�PW_�\PM�[MV[M�WN �JMTWVOQVO�_I[�MVPIVKML�Ja�\PQ[�IK\Q^Q\a��\WOM\PMZ�_Q\P�\PM�XZQLM�
M`XZM[[ML�Ja�ITT�\PM�XIZ\QKQXIV\[�I\�PI^QVO�PMTXML�\W�ZMITQbM�I�XMZUIVMV\�QV[\ITTI\QWV�\PI\�_QTT�ZMUIQV�QV�\PM�
KWUXIVa�NWZM^MZ�IVL�]XWV�_PQKP�MIKP�WVM�WN �\PMU�PI[�XTIKML�\PMQZ�W_V�[QOVI\]ZM��<PM�XIZ\QKQXI\QWV�IVL�
MV\P][QI[U�IZW][ML�Ja�\PQ[�QVQ\QI\Q^M�TMIL�][�\W�\PQVS�\PI\�\PM�UM\IXPWZ�WN �IZ\�Q[�IV�M`KMX\QWVIT�\WWT�NWZ�
in-company training.

Piero Tucci, senior partner di M&D, società per la formazione in azienda





+¼v�]VI�XIZ\M� [QOVQÅKI\Q^I�LMTTI�XZWL]bQWVM�IZ\Q[\QKI�LQ�)VLZMI�5I[\ZW^Q\W�KPM�X]��
M[[MZM� TM\\I�KWUM�]V� \MV\I\Q^W�MXQKW�LQ� ZQOMVMZIbQWVM�LQ� T]WOPQ�M�UI\MZQITQ��;XIbQ�LQ�
^Q\I�Y]W\QLQIVI��XW[\Q�IJJIVLWVI\Q��XIZM\Q�MZW[M�LIT�\MUXW�W��IT�KWV\ZIZQW��IZKPQ\M\\]ZM�
¹\ZWXXW�ÅVQ\Mº�M�X]TQ\M��[QTMVbQW[M�VMTTI�TWZW�[\I\QKI�N]VbQWVITQ\o"�[WVW�Y]M[\M�TM�[]XMZÅKQ�
M�Q�[]XXWZ\Q�KPM��[W\\ZI\\Q�ITT¼IVWVQUI\W�M�ITTI�LQUMV\QKIVbI��LQ^MV\IVW�XZW\IOWVQ[\Q�LQ�
]V�XI[[IOOQW�LQ�[\I\W��LQ�]VI�\ZI[ÅO]ZIbQWVM�KWV\ZI[[MOVI\I�LMTTI�OZIbQI��=VI�OZIbQI�
KPM�X]��M[[MZM�QV\MZXZM\I\I�VMTTI�L]XTQKM�IKKMbQWVM�KPM�Y]M[\I�XIZWTI�PI"�LI�]VI�XIZ\M�
Y]ITKW[I�KPM�ZQ[]T\I�XQIKM^WTM��¹JMTTIº�M�LITT¼IT\ZI���XWZ\I\ZQKM�LQ�]V¼QLMI�LQ�ZQ[KI\\W��LQ�
salvezza.

.QV�LIOTQ�M[WZLQ�LMTTI�[]I�KIZZQMZI�T¼IZ\Q[\I�PI�ZMITQbbI\W�TI^WZQ�KPM�[Q�JI[IVW�[]T�KWVKM\\W�
di trasformazione, conferendo alla materia e agli oggetti impiegati una nuova forma, 
]VI� Å[QWVWUQI� QVMLQ\I� M� QVI[XM\\I\I� ITT¼QV[MOVI� LMTTW� [\]XWZM� M� LMT� ¹JMTTWº�� 6WV�
LM^M�[XI^MV\IZM�Y]M[\W�\MZUQVM�·�\IT^WT\I�O]IZLI\W�KWV�[W[XM\\W�LI�KPQ�[Q�WKK]XI�LQ�
IZ\M� KWV\MUXWZIVMI� ·�� VWV� VMT� KI[W� LQ�)VLZMI�5I[\ZW^Q\W"� TM� []M� WXMZM� [MUJZIVW�
ZQ[XWVLMZM�QVNI\\Q�IQ�KIVWVQ�LQ�XZWXWZbQWVM�M�UQ[]ZI��LQ�¹JMV�NI\\Wº��5I�VWV�[WTW��6MT�
[]W�TI^WZW�TI�JMTTMbbI�[Q�X]��ZQV\ZIKKQIZM�IVKPM�VMTTI�¹ZMLMVbQWVMº�LMQ�UI\MZQITQ��VMT�
TWZW�IٺZIVKIUMV\W�LITTI�N]VbQWVM�M�LITT¼][]ZI��KPM�LQ^MV\IVW�QT�X]V\W�LQ�XIZ\MVbI�XMZ�
TI�KW[\Z]bQWVM�LQ�QUUIOQVQ�KPM�ZQ^MTIVW�QT�XI[[IOOQW�LMT�\MUXW�M�TM�[\WZQM�KPM�[Q�KMTIVW�
dietro quegli stessi materiali.

Da questo punto di vista alcune opere risultano dei veri e propri paradigmi. Enciclopedia 
LMQ�ÅWZQ�LI�OQIZLQVW (2009) e L’isola del Dr. Mastrovito�������������·�XMZ�NIZM�[WTW�L]M�M[MUXQ�
·�QV[Q[\WVW�[]TTI�UMLM[QUI�\MKVQKI�ZMITQbbI\Q^I"�TQJZQ�\IOTQI\Q�M�TI^WZI\Q�I�UIVW�KPM�·�QV�
maniera analoga ai volumi pop-up�LM[\QVI\Q�IQ�JIUJQVQ�·�IKY]Q[\IVW�\ZQLQUMV[QWVITQ\o#�
un’esplosione di colori e forme con i quali l’artista crea un universo caleidoscopico 
KW[\Q\]Q\W�LI�QUUIOQVQ�\ZI\\M�LIT�UWVLW�IVQUITM�M�^MOM\ITM��>ITM�TI�XMVI�KQ\IZM�IVKPM�
la serie di incisioni su muro avviata con Pindemonte� ����!�� M� XZW[MO]Q\I� ÅVW� I�The 
=VVIUML�.MMTQVO�������"�QV\MZ^MV\Q�KPM�UIVQNM[\IVW�T¼IJQTQ\o�LQ�5I[\ZW^Q\W�LQ�¹LQ[MOVIZM�
[KWTXMVLWº�·�XQ��XMZ� NWZbI�LQ� TM^IZM� KPM�XMZ� ^QI�LQ�XWZZM�·�� I\\ZI^MZ[W�]V�XZWKM[[W�
LQ�\ZI[NWZUIbQWVM�LMTTI�UI\MZQI�M�LMTTM�[]XMZÅKQ��NIKMVLW�MUMZOMZM�[\WZQM��UMUWZQM�M�
KIZI\\MZQ�LMQ�T]WOPQ��=VI�^MZI�M�XZWXZQI�IZKPMWTWOQI�LMTTW�[XIbQW�KPM�XIZ\M�LITT¼I[KWT\W�
del bisbiglio dei muri.

)TTI� [\M[[I� ¹NIUQOTQIº� LQ� TI^WZQ� IXXIZ\QMVM� Vitriol, progetto concepito dall’artista in 
WKKI[QWVM�LMTTI�@>1�MLQbQWVM�LMT�8ZMUQW�-ZUIVVW�+I[WTQ��ZQKWVW[KQUMV\W�KPM�^QMVM�
attribuito ad artisti in grado di confrontarsi con la realizzazione di un’opera d’arte 
KPM�KWQV^WTOI�I\\Q^IUMV\M�Q�LQXMVLMV\Q�LMTTM�IbQMVLM��]\QTQbbIVLW�T¼IZ\M�KWV\MUXWZIVMI�
come metafora formativa per stimolare il pensiero e i processi innovativi, contribuendo 
I� UQOTQWZZM� OTQ� IUJQMV\Q� LQ� TI^WZW� �� ¹>Q[Q\I� 1V\MZQWZI� <MZZIM� :MK\QÅKIVLW� 1V^MVQM[�
7KK]T\]U�4IXQLMUº"�v�Y]M[\W�QT�UW\\W�KPM�[Q�KMTI�LQM\ZW�T¼IKZWVQUW�>Q\ZQWT��\ZIL]KQJQTM�
QV�Q\ITQIVW�KWV�¹>Q[Q\I�T¼QV\MZVW�LMTTI�\MZZI�M��ZM\\QÅKIVLW��\ZW^MZIQ�TI�XQM\ZI�VI[KW[\Iº��
=VI� NZI[M� KZQX\QKI�� MZUM\QKI��UI� KPM� KWVL]KM� []JQ\W� I� ]VW�LMOTQ� I[XM\\Q� KPQI^M� LMT�

Di muri bisbiglianti e altre storie di grazia: 
Vitriol di Andrea Mastrovito
Marcello Smarrelli, direttore artistico Fondazione Ermanno Casoli



XZWOM\\W"�QT�ZIXXWZ\W�\ZI�IZ\M�M�ITKPQUQI��)JJQIUW�OQo�^Q[\W�KWUM�5I[\ZW^Q\W�IOQ[KI�
[XM[[W�LI�ITKPQUQ[\I��[KI^IVLW��NIKMVLW�N]WZQ][KQZM�T¼IVQUI�LMTTM�KW[M�M�LMQ�T]WOPQ��
operando trasformazioni della materia e delle forme, alla ricerca di una bellezza 
celata dietro le apparenze. D’altra parte, come sostiene lo storico e critico dell’arte 
5I]ZQbQW�+IT^M[Q�� Q�X]V\Q�LQ�KWV\I\\W� \ZI�ITKPQUQI�M�IZ\M� [WVW�UWT\MXTQKQ��;MKWVLW�
+IT^M[Q� [Q� X]�� [\IJQTQZM� ]V¼IVITWOQI� OQo� I� TQ^MTTW� X]ZIUMV\M� VWUQVITM"� VWV� v� LI�
ZQ\MVMZ[Q�KI[]ITM�QVNI\\Q�KWUM�¹C°E�QT�XZWKM[[W�ITKPMUQKW��T¼»WX][¼��I[[]UM^I�QT�VWUM�
LQ�»/ZIVLM�7XMZI¼º1��-L�v�[MUXZM�QT�KMTMJZM�KZQ\QKW�I�[XQMOIZM�KPM�¹T¼IZ\M�ÅO]ZI\Q^I�
KWUXWZ\I��KWUM�T¼»WX][¼��]VI�\ZI^IOTQI\I�ZQL]bQWVM�Å[QKI�LMTTI�UI\MZQI�LITT¼QVNWZUM�
ITTI� NWZUI�� K]Q� KWZZQ[XWVLM� ]V� XZWKM[[W� »[XQZQ\]ITM¼� LQ� I[KM[I� ^MZ[W� TI� T]KM� LMTTI�
JMTTMbbI�M�LQ�TQJMZIbQWVM�VMTTI�QLMITQ\oº2.

1V� Y]IV\W� ¹[KQMVbI� QUUIOQVIZQIº� �IVKWZI� XIZINZI[IVLW� +IT^M[Q��� T¼ITKPQUQI�
rappresenta il punto di incontro ideale tra due mondi apparentemente distanti come 
quello dell’arte contemporanea e quello della ricerca farmaceutica e della medicina 
·�VWVW[\IV\M�TI�[\WZQI�LMTT¼IZ\M�[QI�ZQKKI�LQ�ZQNMZQUMV\Q�I�Y]M[\W�IUJQ\W"�JI[\Q�XMV[IZM�
agli studi sul corpo umano di Leonardo da Vinci, alla Lezione di anatomia di Rembrandt 
��������ÅVW�IQ�OQWZVQ�VW[\ZQ��KWV�Pharmacy (1992), l’installazione composta da pillole e 
medicinali dell’artista britannico Damien Hirst; senza considerare settori di ricerca 
KWUM�T¼IZ\M�\MZIXQI�W�QT�ZIXXWZ\W�\ZI�IZ\M�M�VM]ZW[KQMVbM��[]�K]Q�[Q�[WٺMZUI�QT�KWV\ZQJ]\W�
LQ�.ZIVKW�6]KKQ�KWV\MV]\W�QV�Y]M[\I�[\M[[I�X]JJTQKIbQWVM��4¼IXXZWKKQW�LI�ITKPQUQ[\I�
di Mastrovito è dunque risultato particolarmente adatto a un progetto ambizioso 
M� KWUXTM[[W� KWUM� Y]MTTW� QLMI\W� ·� IVKPM� OZIbQM� ITT¼M[XMZQMVbI� VMTT¼IUJQ\W� LMTTI�
NWZUIbQWVM�IbQMVLITM�LQ�8QMZW�<]KKQ�·�XMZ�)VOMTQVQ��;MKWVLW�QT�LQ[MOVW�LMTT¼IZ\Q[\I��
Vitriol�XZM^MLM^I�TI�ZMITQbbIbQWVM�LQ�[M\\M�QV\MZ^MV\Q�[]�IT\ZM\\IV\M�[]XMZÅKQ�·�LQٺMZMV\Q�
XMZ�KW[\Q\]bQWVM�M�KWV[Q[\MVbI�·�LQ[[MUQVI\M�QV�LQ^MZ[Q�IUJQMV\Q�LMTTI�[MLM�LMTT¼IbQMVLI�
IL� )VKWVI�� ;M\\M� WXMZM� �[KMT\I� VWV� KI[]ITM�� ^Q[\W� KPM� \ITM� V]UMZW� ZQKWZZM� VMTTI�
ZMTQOQWVM�M�VMTT¼ITKPQUQI��I[[WKQI\W�[QUJWTQKIUMV\M�ITTI�KZMIbQWVM��QVKQ[M�LQZM\\IUMV\M�
[]TTI�UI\MZQI�KPM��I\\ZI^MZ[W�]VI�[WÅ[\QKI\I�MTIJWZIbQWVM�QKWVWOZIÅKI��ZIKKWV\I[[MZW�
]VI�[\WZQI�QUUIOQVQÅKI#�]V�XMZKWZ[W�^Q[Q^W�[]TT¼QUXWZ\IVbI�LMTTI�ZQKMZKI�LMTTI�¹^MZI�
UMLQKQVIº� �ZIXXZM[MV\I\I� LIQ� [WTQLQ� KPM� ZQKWZZWVW� QV� WOVQ� QV\MZ^MV\W�� ZQKPQIUW�
M[XTQKQ\W�ITTI�XQM\ZI�ÅTW[WNITM�XZM[MV\M�VMTT¼QVKQ[QWVM�LQ�)TJZMKP\�,�ZMZ�Melencolia I, del 
������M��IT�\MUXW�[\M[[W��[]Q�^ITWZQ�M�[]TTM�I\\Q^Q\o�LMT�OZ]XXW�)VOMTQVQ�

4M� [KPMLM� KPM� IKKWUXIOVIVW� T¼IUXQW� corpus di immagini nelle pagine successive 
QTT][\ZIVW�VMT�LM\\IOTQW�QT�[QOVQÅKI\W�LMTTM�[QVOWTM�WXMZM��>ITM�L]VY]M�TI�XMVI�[WٺMZUIZ[Q�
[]�]V�IT\ZW�I[XM\\W�KPM�PI�ZM[W�]VQKW�Vitriol: il coinvolgimento attivo dei dipendenti di 
)VOMTQVQ��+MV\W�LWVVM�M�]WUQVQ�KPM�TI^WZIVW�QV�IbQMVLI�[WVW�[\I\Q�KPQIUI\Q�QV�KI][I�
nella realizzazione degli interventi scalpellando, intagliando, scavando, tracciando 
[WTKPQ�� [XWZKIVLW[Q� TM� UIVQ�� 8IZ\MKQXIVLW� KWVKZM\IUMV\M� I� ]VI� OZIVLM� WXMZI�
KWTTM\\Q^I�KPM�VI[KM�VMTT¼IUJQMV\M�LQ�TI^WZW�NZMY]MV\I\W�Y]W\QLQIVIUMV\M�M�KPM��XMZ�
]VI�[M\\QUIVI��LQ�V]W^W�QT�[M\\M���[Q�v�\ZI[NWZUI\W�QV�]V�¹KIV\QMZMº�ITT¼QV[MOVI�LMTT¼M`\ZI�
WZLQVIZQM\o��1�LQXMVLMV\Q�PIVVW�KW[z�[XMbbI\W�\MUXWZIVMIUMV\M� TI�¹ZW]\QVMº�LMTTM�
proprie mansioni lavorative per dedicarsi a un’impresa unica e stimolante insieme 
ITT¼IZ\Q[\I�� QT� Y]ITM� ¹C°E� M^WKIVLW� ]V� [MV[W� LQ� KWVLQ^Q[QWVM� M� ]VI� KW[\Z]bQWVM� LQ�
[QOVQÅKI\Q�XIZ\MKQXI\Qº3��PI�NI^WZQ\W�TI�KZMIbQWVM�LQ�]VI�¹JW\\MOIº�ITTIZOI\I�QV�K]Q�WOVQ�
XMZ[WVI�·� KMV\QUM\ZW�LWXW�KMV\QUM\ZW�·�PI�XZM[\I\W�]V�KWV\ZQJ]\W� QVLQ[XMV[IJQTM�
�IT�X]V\W�KPM�VMTTM�LQLI[KITQM�I�ÅIVKW�LMTTM�WXMZM��QV[QMUM�ITTI�ÅZUI�LQ�5I[\ZW^Q\W��
KWUXIQWVW�IVKPM�Y]MTTM�LMQ�LQXMVLMV\Q���,¼IT\ZI�XIZ\M�T¼IZ\Q[\I�VWV�v�V]W^W�I�XZWOM\\Q�
in cui l’individualità e l’autorialità cedono il passo alla condivisione, come dimostra 

3QKS[\IZ\QVO���������TI^WZW�QV�K]Q�5I[\ZW^Q\W��QV[QMUM�I�]V�KMV\QVIQW�LQ�JIUJQVQ�LQ�*ZWWSTaV��
I�6M_�AWZS�� PI� KZMI\W� ]V� OQOIV\M[KW�U]ZITM� XZMVLMVLW� TM\\MZITUMV\M� I� XITTWVI\M� QT�
cortile di una scuola del quartiere, segnando le pareti con l’impronta della sfera di cuoio 
QUXZMOVI\I�LQ�OZIÅ\M��QV�]V�OM[\W�KZMI\Q^W�XW\MVbQITUMV\M�ITTI�XWZ\I\I�LQ�\]\\Q�

In maniera del tutto simile Vitriol�PI�I[[]V\W�QT�^ITWZM�LQ�]V¼M[XMZQMVbI�¹JMVMÅKIº��[W\\W�
tutti i punti di vista: per il tema trattato (un percorso alla ricerca della conoscenza e 
LQ� ]V¼IZUWVQI� Å[QKI� M� QV\MZQWZM��� XMZ� QT� KIZI\\MZM� TQJMZI\WZQW� LMT� OM[\W� KZMI\Q^W� �]VI�
¹LQ[\Z]bQWVMº�LMTTM�[]XMZÅKQ�KPM�PI�XWZ\I\W�ITTI�T]KM�]VI�V]W^I�^Q\I���XMZ�T¼QV\MV[Q\o�LMTTM�
ZMTIbQWVQ�XTI[UI\M�\ZI�Q�XIZ\MKQXIV\Q�L]ZIV\M�TM�NI[Q�LQ�ZMITQbbIbQWVM��+¼v�]V�KIZI\\MZM�KPM�
VWV�M[Q\MZMQ�I�LMÅVQZM�¹[IKZWº�VMTTI�OZIbQI�OMVMZI\I�LITTM� QVKQ[QWVQ�LQ�5I[\ZW^Q\W�M�LMQ�
LQXMVLMV\Q��M�VWV�v�]V�KI[W�KPM�T¼IZ\Q[\I�IJJQI�TI^WZI\W�QV�XZMKMLMVbI�I�]V¼QV[\ITTIbQWVM�
ITT¼QV\MZVW�LQ�]VI�KPQM[I�I�*MZOIUW�#�]V�KIZI\\MZM�KPM�ZMVLM�IVKWZ�XQ��[\ZM\\W�QT�TMOIUM�
\ZI�TI�[]I�XWM\QKI�M�TI�¹\ZI[NWZUIbQWVM�ZMLMV\ZQKMº�LMQ�XZWKM[[Q�ITKPMUQKQ�

4M�[M\\M�WXMZM�KPM�KWUXWVOWVW�Vitriol rimarranno sulle pareti dell’azienda in maniera 
XMZUIVMV\M��;IZo�XW[[QJQTM�XMZ�KWTWZW�KPM�TI^WZIVW�QV�)VOMTQVQ�IUUQZIZTM�\]\\Q�Q�OQWZVQ�M��
osservandole nel giusto modo, sentir nascere e crescere il desiderio di mettersi alla ricerca 
LMTTI�XQM\ZI�ÅTW[WNITM�KPM�WOV]VW�LQ�VWQ�[Q�XWZ\I�LMV\ZW�

1  M. Calvesi, Arte e alchimia, Giunti, Firenze 1986, p. 10
2  Ibidem
3  C. Seia, prefazione al volume a cura di G. Scardi 8IM[IOOQW�KWV�ÅO]ZI��)Z\M��[NMZI�X]JJTQKI�M�\ZI[NWZ-
mazione sociale, Allemandi, Torino 2011, p. 9



)�[QOVQÅKIV\�XIZ\�WN �\PM�IZ\Q[\QK�XZWL]K\QWV�WN �)VLZMI�5I[\ZW^Q\W�KIV�JM�[MMV�I[�IV�
epic attempt to regenerate places and materials. Spaces of  everyday life, abandoned 
XTIKM[��_ITT[�MZWLML�Ja�\QUM�WZ��WV�\PM�KWV\ZIZa��IZKPQ\MK\]ZM�\PI\�Q[�\WW�¹_MTT�ÅVQ[PMLº�
IVL�KTMIV��[QTMV\�QV�Q\[�[\I\QK�N]VK\QWVITQ\a"�\PM[M�IZM�\PM�[]ZNIKM[�IVL�\PM�[]XXWZ\[�\PI\��
[I^ML�NZWU�IVWVaUQ\a�IVL�NZWU�WJTQ^QWV��JMKWUM�\PM�XZW\IOWVQ[\[�WN �I�KPIVOM�WN �[\I\M�
IVL�I� \ZIV[ÅO]ZI\QWV� \PI\� Q[� LQ[\QVO]Q[PML�Ja� OZIKM��0MZM� \PM�_WZL�¹OZIKMº� KIV�JM�
QV\MZXZM\ML�QV�MQ\PMZ�WN �Q\[�\_W�UMIVQVO["�WV�\PM�WVM�PIVL�[WUM\PQVO�\PI\�Q[�XTMI[QVO�
\W� \PM� MaM�� OZIKMN]T� IVL� ¹JMI]\QN]Tº�� IVL� WV� \PM� W\PMZ� PIVL� [WUM\PQVO� \PI\� JZQVO[���
redemption and salvation.

-^MZ� [QVKM� \PM� [\IZ\�WN �PQ[� KIZMMZ� \PM�IZ\Q[\�PI[�KZMI\ML�_WZS[�JI[ML�WV� \PM�KWVKMX\�
WN � \ZIV[NWZUI\QWV�� OQ^QVO� \PM� UI\MZQIT[� IVL� WJRMK\[� QV^WT^ML� I� VM_� NWZU� IVL� IV�
]VXZMKMLMV\ML�WZ�]VM`XMK\ML�IXXMIZIVKM�QV�\PM�VIUM�WN �_WVLMZ�IVL�WN �¹JMI]\aº��
?M�[PW]TL�VW\�JM�INZIQL�WN �\PQ[�_WZL�·�_PQKP�Q[�[W�WN\MV�ZMOIZLML�_Q\P�[][XQKQWV�Ja�
\PW[M� QV^WT^ML�QV�KWV\MUXWZIZa�IZ\�·�I\� TMI[\�VW\� QV�\PM�KI[M�WN �)VLZMI�5I[\ZW^Q\W��
_PW[M�_WZS[�KMZ\IQVTa�[MMU�\W�KWZZM[XWVL�\W�\PM�KIVWV[�WN �XZWXWZ\QWV��UMI[]ZM�IVL�
\PM�¹_MTT�UILMº��*MI]\a�KIV�JM�NW]VL�QV�PQ[�_WZS�VW\�WVTa�QV�\PM[M�I[XMK\[��J]\�IT[W�QV�
\PM�¹ZMLMUX\QWVº�WN �\PM�UI\MZQIT[�PM�][M[��IVL�QV�\PMQZ�TQJMZI\QWV�NZWU�N]VK\QWVITQ\a�
IVL�LIQTa�_MIZ�IVL�\MIZ��[W�\PI\�\PMa�KIV�JMKWUM�\PM�[\IZ\QVO�XWQV\�NWZ�\PM�KWV[\Z]K\QWV�
WN �QUIOM[�\PI\�ZM^MIT�\PM�XI[[IOM�WN �\QUM�IVL�\PM�[\WZQM[�\PI\�TQM�JMPQVL�\PM[M�UI\MZQIT[�

;WUM�WN �\PQ[�IZ\Q[\¼[�_WZS[�IZM�XMZNMK\�M`IUXTM[�WN �\PQ[�XZWKM[[��-VKQKTWXMLQI�LMQ�ÅWZQ�LI�
OQIZLQVW (2009) and L’isola del Dr. Mastrovito� ������������\W�OQ^M�R][\�\_W�M`IUXTM[��IZM�
JW\P�ZMITQbML�Ja�UMIV[�WN �\PM�[IUM�\MKPVQY]M��KWV[Q[\QVO�WN �JWWS[�\PI\�IZM�K]\�IVL�
_WZSML�WV�Ja�PIVL�\W�XZWL]KM�I�[QUQTIZ�MٺMK\�\W�KPQTLZMV¼[�XWX�]X�JWWS[��<PMa�\ISM�WV�
I�\PZMM�LQUMV[QWVIT�Y]ITQ\a�QV�IV�M`XTW[QWV�WN �KWTW]Z[�IVL�[PIXM[��_Q\P�_PQKP�\PM�IZ\Q[\�
KZMI\M[�I�SITMQLW[KWXQK�]VQ^MZ[M�UILM�]X�WN �NWZU[�NZWU�\PM�IVQUIT�IVL�XTIV\�_WZTL[��
1\� Q[�IT[W�_WZ\P�UMV\QWVQVO�\PM�[MZQM[�WN �MVOZI^QVO[�WV�_ITT[�[\IZ\QVO�_Q\P�Pindemonte 
(2009) and continuing up to <PM�=VVIUML�.MMTQVO�������"�QV\MZ^MV\QWV[�\PI\�KTMIZTa�[PW_�
5I[\ZW^Q\W¼[� IJQTQ\a� \W� ¹LZI_� Ja� [K]TX\QVOº� ·� Ja�UMIV[� WN � ZMUW^IT� ZI\PMZ� \PIV� Ja�
ILLQ\QWV�·�QV�I�XZWKM[[�WN �\ZIV[NWZUI\QWV�WN �UI\\MZ�IVL�WN �[]ZNIKM[��ITTW_QVO�[\WZQM[��
UMUWZQM[�IVL�\PM�KPIZIK\MZ[�WN �XTIKM[�\W�MUMZOM��<PQ[�Q[�I�^MZQ\IJTM�IZKPIMWTWOa�WN �
[XIKM�\PI\�[\IZ\[�Ja�TQ[\MVQVO�\W�\PM�_PQ[XMZQVO[�WN �_ITT[��

Vitriol�JMTWVO[�\W�\PM�[IUM�¹NIUQTaº�WN �_WZS[��<PQ[�XZWRMK\�_I[�KWVKMQ^ML�Ja�\PM�IZ\Q[\�
WV�\PM�WKKI[QWV�WN �\PM���\P�MLQ\QWV�WN �\PM�-ZUIVVW�+I[WTQ�8ZQbM��_PQKP�Q[�I_IZLML�\W�
IZ\Q[\[�_PW�[]KKMML�QV�ZMITQbQVO�I�_WZS�WN �IZ\�\PI\�IK\Q^MTa�QV^WT^M[�\PM�MUXTWaMM[�WN �
companies, using contemporary art as a means of  training and formation, in order to 
[\QU]TI\M�ZMÆMK\QWV�IVL� QVVW^I\Q^M�XZWKM[[M[��_PQTM�IT[W�PMTXQVO� \W� QUXZW^M�XMWXTM¼[�
_WZSXTIKM[��¹>Q[Q\I�1V\MZQWZI�<MZZIM�:MK\QÅKIVLW�1V^MVQM[�7KK]T\]U�4IXQLMUº�IZM�\PM�
_WZL[�\PI\�KWV[\Q\]\M�\PM�IKZWVaU�Vitriol��_PQKP�KIV�JM�\ZIV[TI\ML�I[�¹^Q[Q\�\PM�QV\MZQWZ�
WN �\PM�MIZ\P��IVL�Ja�ZMK\QNaQVO��aW]�_QTT�ÅVL�\PM�PQLLMV�[\WVMº��<PQ[�Q[�I�KZaX\QK�IVL�
PMZUM\QK�XPZI[M��J]\�Q\�Q[�LQZMK\Ta�KWVVMK\ML�\W�WVM�WN �\PM�SMa�I[XMK\[�WN �\PM�XZWRMK\"�
\PM�ZMTI\QWV[PQX�JM\_MMV�IZ\�IVL�ITKPMUa��?M�PI^M�ITZMILa�[MMV�PW_�5I[\ZW^Q\W�WN\MV�

Of whispering walls and other tales of grace: 
Vitriol by Andrea Mastrovito
Marcello Smarrelli, artistic director of  the Ermanno Casoli Foundation



WXMZI\M[�TQSM�IV�ITKPMUQ[\��Ja�M`KI^I\QVO�IVL�JZQVOQVO�W]\�\PM�M[[MVKM�WZ�[W]T�WN �
\PQVO[�IVL�XTIKM[��MٺMK\QVO�\ZIV[NWZUI\QWV[�WN �UI\\MZ�IVL�NWZU�WV�I�Y]M[\�NWZ�\PM�
JMI]\a�\PI\�TQM[�PQLLMV�JMPQVL�IXXMIZIVKM[��7V�\PM�W\PMZ�PIVL��I[�\PM�PQ[\WZQIV�
IVL�IZ\�KZQ\QK�5I]ZQbQW�+IT^M[Q�XWQV\[�W]\��\PMZM�IZM�I�OZMI\�UIVa�XWQV\[�WN �KWV\IK\�
JM\_MMV�ITKPMUa�IVL�IZ\��)KKWZLQVO� \W�+IT^M[Q� \PMZM� Q[�IV�IVITWOa�WV�I�X]ZMTa�
^MZJIT�WZ�VWUQVIT�TM^MT��I[�Q\�Q[�VW�UMZM�KWQVKQLMVKM�\PI\�¹\PM�ITKPMUQKIT�XZWKM[[��
\PM� »WX][¼�� _I[� SVW_V� Ja� \PM� VIUM� WN � \PM� »/ZMI\�?WZS¼¼¼1�� <PM� NIUW][� KZQ\QK�
IT[W� M`XTIQV[� \PI\� ¹ÅO]ZI\Q^M� IZ\�� TQSM� \PM� »7X][¼�� QV^WT^M[� I� \WZUMV\ML� XPa[QKIT�
\ZIV[NWZUI\QWV�WN �UI\\MZ� NZWU�\PM�NWZUTM[[� \W�\PM�NWZU��_PQKP�KWZZM[XWVL[�\W�I�
»[XQZQ\]IT¼�XZWKM[[�WN �I[KMV\�\W_IZL[�\PM�TQOP\�WN �JMI]\a�IVL�WN �TQJMZI\QWV�_Q\PQV�\PM�
ZMITU�WN �\PM�QLMITº2. 

)[�IV�¹QUIOQVIZa�[KQMVKMº��QV�\PM�_WZL[�WN �+IT^M[Q�WVKM�IOIQV���ITKPMUa�ZMXZM[MV\[�
\PM�QLMIT�UMM\QVO�XWQV\�JM\_MMV�\PM�\_W�[MMUQVOTa�LQ[\IV\�_WZTL[�WN �KWV\MUXWZIZa�
IZ\�IVL�XPIZUIKM]\QKIT�ZM[MIZKP�WZ�\PM�ÅMTL�WN �UMLQKQVM��1V�NIK\�\PM�PQ[\WZa�WN �IZ\�
Q[�N]TT�WN �ZMNMZMVKM[�\W�\PQ[�ÅMTL��7VM�KIV�KWV[QLMZ�4MWVIZLW�LI�>QVKQ¼[�[\]LQM[�WN �
\PM�P]UIV�JWLa��:MUJZIVL\¼[�<PM�)VI\WUa�4M[[WV�WN �,Z��6QKWTIM[�<]TX (1632) and, 
KWUQVO�ZQOP\�]X�\W�\PM�XZM[MV\�LIa��,IUQMV�0QZ[\¼[�Pharmacy (1992), an installation 
Ja�\PQ[�*ZQ\Q[P�IZ\Q[\�KWV[Q[\QVO�IV�IZZIa�WN �XQTT[�IVL�UMLQKQVM[��7VM�UQOP\�IT[W�\PQVS�
WN �XZIK\QKM[�[]KP�I[�IZ\�\PMZIXa��WZ�\PM�ZMTI\QWV[PQX�JM\_MMV�IZ\�IVL�VM]ZW[KQMVKM��
_PQKP� Q[�M`IUQVML� QV� \PM�M[[Ia�Ja�.ZIVKW�6]KKQ�IT[W� QVKT]LML� QV� \PQ[�KI\ITWO]M��
<PM� ITKPMUQKIT� IXXZWIKP� WN � 5I[\ZW^Q\W� _I[� \P][� XIZ\QK]TIZTa� []Q\IJTM� NWZ� \PM�
IUJQ\QW][� IVL� KWUXTM`� XZWRMK\� PM� KWVKMQ^ML� NWZ�)VOMTQVQ� IT[W�_Q\P� \PM� PMTX� WN �
8QMZW�<]KKQ¼[�M`XMZQMVKM� QV� \PM�ÅMTL�WN � QV�KWUXIVa� \ZIQVQVO��<PM�IZ\Q[\¼[�XZWRMK\�
QV^WT^ML�\PM�KWV[\Z]K\QWV�WN �[M^MV�_WZS[�WV�[M^MV�[]ZNIKM[�·�MIKP�WN �\PMU�LQٺMZQVO�
QV� \PMQZ� KWV[\Q\]\QWV� IVL� \M`\]ZM� ·� QV� ^IZQW][� LQٺMZMV\� ZWWU[� WN � \PM� KWUXIVa¼[�
PMILY]IZ\MZ[�QV�)VKWVI��<PM�LMKQ[QWV�\W�UISM�[M^MV�_WZS[�_I[�VW�KWQVKQLMVKM��
[QVKM� \PQ[� V]UJMZ� KWV[\IV\Ta� WKK]Z[� QV� ZMTQOQWV�IVL�ITKPMUa��JMQVO� [aUJWTQKITTa�
I[[WKQI\ML�_Q\P�\PM�IK\�WN �KZMI\QWV��IVL�\PMa�_MZM�MVOZI^ML�LQZMK\Ta�QV\W�\PM�WV�
[Q\M�UI\MZQIT[��*a�UMIV[�WN �I�[WXPQ[\QKI\ML�QKWVWOZIXPQK�XZWOZIUUM�\PMa�VW_�\MTT�
IV�QUIOQVI\Q^M�[\WZa��NWZUQVO�I�^Q[]IT�XI\P_Ia�\PI\�NWK][[M[�WV�\PM�QUXWZ\IVKM�WN �
\PM�X]Z[]Q\�WN �¹ZMIT�UMLQKQVMº��ZMXZM[MV\ML�Ja�\PM�OMWUM\ZQKIT�[WTQL[�\PI\�IXXMIZ�
QV�MIKP�_WZS��M`XTQKQ\Ta�ZMNMZZQVO�\W�\PM�XPQTW[WXPMZ¼[�[\WVM�QV�\PM������MVOZI^QVO�
Ja�)TJZMKP\�,�ZMZ�Melencolia I���I[�_MTT�I[�WV�\PM�KWZM�^IT]M[���IVL�IK\Q^Q\QM[�WN �\PM�
Angelini group. 

<PM� KWUUMV\IZQM[� \PI\� IKKWUXIVa� \PM� QUIOM[� ZMXZWL]KML� WV� \PM� NWTTW_QVO�
XIOM[�M`XTIQV�QV�LM\IQT�\PM�UMIVQVO�WN �MIKP�WN �\PM�IZ\_WZS[��1\�Q[�\PMZMNWZM�_WZ\P�
NWK][[QVO�WV�IVW\PMZ�NIK\WZ�\PI\�UISM[�Vitriol [W�]VQY]M"�\PM�IK\Q^M�QV^WT^MUMV\�WN �
\PM�MUXTWaMM[�WN �)VOMTQVQ��)�P]VLZML�UMV�IVL�_WUMV�_PW�_WZS�QV�\PM�KWUXIVa�
_MZM�QV^WT^ML�QV�\PM�KZMI\QWV�WN �\PM�_WZS[�Ja�UMIV[�WN �KPQ[MTTQVO��KIZ^QVO��LQOOQVO��
K]\\QVO�OZWW^M[�IVL�OMVMZITTa�OM\\QVO�\PMQZ�PIVL[�LQZ\a��)TT�WN �\PMU�XIZ\QKQXI\ML�QV�
I�KWVKZM\M�_Ia�QV�I�OZMI\�KWTTMK\Q^M�_WZS�TWKI\ML�QV�\PMQZ�_WZSXTIKM�\PI\��NWZ�I�_MMS�
�IOIQV�_M�PI^M�\PM�V]UJMZ�[M^MV���_I[�\]ZVML�QV\W�IV�M`\ZI�WZLQVIZa�KWV[\Z]K\QWV�
[Q\M��<PM[M�MUXTWaMM[�_MZM� \P][�IJTM� \W�JZMIS�I_Ia� NZWU�\PM�LIQTa�¹ZW]\QVMº�WN �
\PMQZ�RWJ�ZM[XWV[QJQTQ\QM[�NWZ�I�_PQTM��QV�WZLMZ�\W�LM^W\M�\PMU[MT^M[�\W�I�]VQY]M�IVL�
KPITTMVOQVO�]VLMZ\ISQVO�\WOM\PMZ�_Q\P�\PM�IZ\Q[\�_PW��¹M^WSQVO�I�[MV[M�WN �[PIZQVO�
IVL� I� KWV[\Z]K\QWV� WN � XIZ\QKQXI\WZa�UMIVQVO[º3�� MVKW]ZIOML� \PM� KZMI\QWV� WN � IV�
M`XIVLML�¹_WZS[PWXº�QV�_PQKP�M^MZa�XMZ[WV�·�_WZSQVO�KMV\QUM\ZM�Ja�KMV\QUM\ZM�
·�OI^M�\PMQZ�W_V�QVLQ[XMV[IJTM�KWV\ZQJ]\QWV��[W�U]KP�[W�\PI\�IT[W�\PMQZ�VIUM[�IZM�
[XMKQÅML�\WOM\PMZ�_Q\P�\PM�_WZS[��ITWVO[QLM�\PM�[QOVI\]ZM�WN �5I[\ZW^Q\W�PQU[MTN���1V�

NIK\�\PM�IZ\Q[\�Q[�VW�[\ZIVOMZ�\W�[]KP�XZWRMK\[�QV�_PQKP�QVLQ^QL]ITQ\a�IVL�I]\PWZ[PQX�OQ^M�
_Ia�\W�[PIZQVO�_Q\P�\PM�OZW]X��IVL�\PQ[�Q[�\PM�KI[M�WN �3QKS[\IZ\QVO���������I�OQOIV\QK�U]ZIT�
_PQKP�5I[\ZW^Q\W�KZMI\ML��\WOM\PMZ�_Q\P�I�P]VLZML�KPQTLZMV�QV�*ZWWSTaV��6M_�AWZS��Ja�
SQKSQVO�I�[WKKMZ�JITT�QV�\PM�KW]Z\aIZL�WN �I�[KPWWT��\PM�_ITT[�WN �_PQKP�_MZM�UIZSML�Ja�
\PM�QUXZQV\�WN �\PM�TMI\PMZ�JITT�\PI\�PIL�JMMV�QUXZMOVI\ML�_Q\P�OZIXPQ\M"�IV�QVVW^I\Q^M�
KZMI\Q^M�\MKPVQY]M�\PI\�_I[�MI[QTa�I^IQTIJTM�\W�M^MZaWVM��

1V�I�^MZa�[QUQTIZ�_Ia�Vitriol�PI[�\ISMV�WV�\PM�I[XMK\�WN �I�^IT]IJTM�M`XMZQMVKM�\PI\�Q[�
JMVMÅKQIT�� NZWU�ITT�XWQV\[�WN �^QM_�� ZIVOQVO� NZWU� \PM� \PMUM�LMIT\�_Q\P� �I� RW]ZVMa� QV�
[MIZKP�WN �SVW_TMLOM�I[�_MTT�I[�XPa[QKIT�IVL�QVVMZ�PIZUWVa���\W�\PM�TQJMZI\WZa�VI\]ZM�WN �
\PM�KZMI\Q^M�IK\��I�¹LM[\Z]K\QWVº�WN �[]ZNIKM[�\PI\�PI[�JZW]OP\�I�VM_�TQNM�\W�TQOP\���IVL�\PM�
QV\MV[Q\a�WN �\PM�ZMTI\QWV[�\PI\�LM^MTWXML�JM\_MMV�\PM�XIZ\QKQXIV\[�L]ZQVO�\PM�ZMITQbI\QWV�
WN �\PM�_WZS��<PMZM�Q[�I�KPIZIK\MZQ[\QK�\PI\�1�_W]TL�VW\�PM[Q\I\M�\W�LM[KZQJM�I[�¹[IKZMLº�QV�
\PM�OZIKM�OMVMZI\ML�Ja�\PM�MVOZI^QVO[�WN �5I[\ZW^Q\W�IVL�\PM�KWUXIVa�MUXTWaMM[��IVL�
Q\�Q[�KMZ\IQVTa�VW�KWQVKQLMVKM�\PI\�\PM�IZ\Q[\�PIL�XZM^QW][Ta�_WZSML�WV�IV�QV[\ITTI\QWV�
QV[QLM�I�KP]ZKP�QV�*MZOIUW�"�I�KPIZIK\MZQ[\QK�\PI\�UISM[�\PM�JWVL�JM\_MMV�PQ[�XWM\QK�
^Q[QWV�IVL�\PM�¹ZMLMUX\Q^M�\ZIV[NWZUI\QWVº�WN �ITKPMUQKIT�XZWKM[[M[�M^MV�UWZM�KTW[M�

<PM� [M^MV�_WZS[� \PI\�OW� \W�UISM�]X�Vitriol�_QTT� [\Ia�WV� \PM�_ITT[�WN � \PM�KWUXIVa¼[�
PMILY]IZ\MZ[� XMZUIVMV\Ta�� <PM� XMWXTM� _PW� _WZS� QV� )VOMTQVQ� _QTT� \P][� JM� IJTM� \W�
ILUQZM�\PMU�M^MZa�LIa�IVL��Ja�WJ[MZ^QVO�\PMU�QV�\PM�ZQOP\�_Ia��\W�NMMT�\PM�JQZ\P�IVL�
OZW_\P�WN �\PM�LM[QZM�\W�OW�QV�[MIZKP�WN �\PM�XPQTW[WXPMZ¼[�[\WVM�\PI\�ITT�WN �][�PI^M�QV[QLM�
ourselves.

1  M. Calvesi, Arte e alchimia, Giunti, Firenze 1986, p. 10
2  Ibidem
���+��;MQI��NWZM_WZL�\W�8IM[IOOQW�KWV�ÅO]ZI��)Z\M��[NMZI�X]JJTQKI�M�\ZI[NWZUIbQWVM�[WKQITM, curated by 
G. Scardi, Allemandi, Torino 2011, p. 9





>Q^MZM� Y]W\QLQIVIUMV\M� KQZKWVLI\Q� LI� WXMZM� L¼IZ\M� v� ]VW� LMOTQ� MTMUMV\Q� KPM�
contribuiscono indubbiamente a migliorare la qualità della vita. Non soltanto da un 
X]V\W�LQ�̂ Q[\I�X]ZIUMV\M�M[\M\QKW��UI�IVKPM�[W\\W�QT�XZWÅTW�UMV\ITM�M�Å[QKW��+WVLQ^QLMZM�
il proprio spazio con il frutto dell’ingegno di un artista costringe il fruitore a rallentare 
Q�\MUXQ�LMTTI�^Q[QWVM��I�ZQXMZKWZZMZM�QT�ÅTW�LMQ�XMV[QMZQ��TM�MUWbQWVQ�KPM�PIVVW�XWZ\I\W�
T¼IZ\Q[\I�[\M[[W�ITTI�ZMITQbbIbQWVM�LMTT¼WXMZI��=V¼WXMZIbQWVM�I^^QVKMV\M�KPM�TI�ÅTW[WÅI��
T¼M[\M\QKI��TM�VM]ZW[KQMVbM�PIVVW�KMZKI\W�LQ�LMKWLQÅKIZM�LI�[MUXZM�

Per tentare di capire il rapporto artista-opera-fruitore è necessario analizzare 
[MXIZI\IUMV\M� Q� LQ^MZ[Q� I\\WZQ� �X]Z� VMTTI� TWZW� QV\QUI� ZMTIbQWVM���+MZKPMZ��� QV� Y]M[\M�
XWKPM�ZQOPM��LQ�LIZM�Y]ITKPM� [XQMOIbQWVM�VM]ZWÅ[QWTWOQKI�LQ�KQ��KPM� [\I�ITTI�JI[M�LQ�
questa interrelazione.

L’artista e l’opera d’arte come idea emergente

Per prima cosa bisogna partire dal primo anello della catena: l’artista. Quest’ultimo, 
come ogni altro essere umano, materializza i propri pensieri esplorando continuamente 
le sue mappe cerebrali, formatesi attraverso le esperienze e ricostruite sotto forma di 
ZQKWZLQ� IZKPQ^QI\Q� VMT� KMZ^MTTW� QV� LQ^MZ[M� bWVM�� QV\MZKWVVM[[M� LI� ]VI�UWT\Q\]LQVM� LQ�
collegamenti neuronali. La maggior parte dei ricordi viene immagazzinata sotto forma 
LQ�QUUIOQVQ#�ZQKPQIUIZTQ�^]WT�LQZM�I\\Q^IZM�]VI�QVKZMLQJQTM�M�KWUXTM[[I�ZM\M�LQ�KQZK]Q\Q�
M�[\IbQWVQ�QV\MZKWU]VQKIV\Q�I\\ZI^MZ[W�[\QUWTQ�MTM\\ZWKPQUQKQ�KPM�^QIOOQIVW�VMTT¼WZLQVM�
di millisecondi.

:MTIbQWVQ�� I[[WKQIbQWVQ�� MUWbQWVQ�� XQIKMZQ�� LWTWZQ�� OQWQI�� \ZQ[\MbbI�� LQ[O][\W°� <]\\W�
KQ��LQ�K]Q�T¼IZ\Q[\I�PI�JQ[WOVW��[MKWVLW�TI�[]I�[MV[QJQTQ\o�XMZ[WVITM��^QMVM�ZQKPQIUI\W��
IVITQbbI\W�� [MTMbQWVI\W� M� ZQKWUXW[\W� L]ZIV\M� T¼I\\W� KZMI\Q^W�� )VKPM� [M� Y]M[\¼]T\QUW�
v� XMZ[WVITM�� QT�UMKKIVQ[UW� KMZMJZITM� KPM� XWZ\I� ITTI� []I� NWZUIbQWVM� v� KW[\Q\]Q\W� LI�
percorsi cognitivi comuni a tutti.

+WUM�LQUW[\ZIVW�\]\\M�TM�ZQKMZKPM�VM]ZWÅ[QWTWOQKPM��T¼I\\W�KZMI\Q^W�v�]V�XZWKM[[W�KPM�
XZM^MLM�� Y]I[Q� QVM^Q\IJQTUMV\M�� ]V� IJJI[[IUMV\W� LMTT¼I\\Q^Q\o� KZQ\QKW�ZIbQWVITM� �KPM��
[M�M[]JMZIV\M�� [IZMJJM�LQ�W[\IKWTW�I�]VI�¹TQJMZIº�KZMI\Q^Q\o��XMZ� TI[KQIZ[Q� \ZI[XWZ\IZM�
dall’attività irrazionale, emotiva, inconscia. Per ottenere questo risultato il cervello 
ILW\\I�]VI�\I\\QKI�XIZ\QKWTIZM"�I\\Q^I�QT�ZQTI[KQW�LQ�LWXIUQVI��VM]ZW\ZI[UM\\Q\WZM�KPM�PI�
il potere di stimolare la frequenza cardiaca e la pressione sanguigna, con aumento delle 
emozioni e dell’attività di relazione tra i due emisferi cerebrali con successivo aumento 
del processo di ideazione) dando il via a un’azione indirizzata al raggiungimento di un 
obiettivo.

Tutta questa attività di concentrazione e di ideazione porta alla successiva fase 
LQ� KZMI\Q^Q\o� KPM� ^I� QV\M[I� KWUM� QLMI� MUMZOMV\M"� TI� KZMI\Q^Q\o� VWV� v� IT\ZW� KPM� ]V¼QLMI�
emergente prodotta da una inconscia e rapidissima ricerca di soluzioni e di senso ad una 
problematica iniziale. In un intrecciarsi di ricordi, stimoli, associazioni, connessioni, 
improvvisamente (e inconsciamente) MUMZOM la soluzione creativa del problema. 

Fisiologia di un’azione creativa
Francesco Nucci

Neurochirurgo e Presidente della Fondazione VOLUME!



8ZMUQW�ITT¼QLMI�MUMZOMV\M�v� TI�¹ZQKWUXMV[Iº"� QT�KMZ^MTTW� TQJMZI�[W[\IVbM�WXXQWQLQ�
KPM� I\\Q^IVW� bWVM� KMZMJZITQ� LMX]\I\M� IT� [MV[W� LQ� [WLLQ[NIbQWVM�� LQ� OZI\QÅKIbQWVM�
e di appagamento. Ricapitolando: abbiamo un’azione attivatrice dopaminica, il 
raggiungimento di un desiderio (la soluzione di una problematica) e, successivamente, 
I\\ZI^MZ[W� T¼I\\Q^IbQWVM�LMT� [Q[\MUI�WXXQWQLM�� TI� OZI\QÅKIbQWVM�XQIKMZM�XMZ� I^MZTW�
raggiunto. Tali ultime sostanze provocano un immediato abbattimento dell’azione 
LWXIUQVQKI�KWV�JTWKKW�LMTT¼I\\Q^Q\o�LQ�ZQKMZKI��)�Y]M[\W�X]V\W�QT�KMZKPQW�[Q�KPQ]LM��
\]\\W�ZQ\WZVI�ITTW�[\I\W�QVQbQITM��XZWV\W�I�ZQXIZ\QZM��+PQIZIUMV\M�VMTT¼I\\W�IZ\Q[\QKW�TI�
¹[WT]bQWVM�I�]VI�XZWJTMUI\QKIº�v�T¼WXMZI�L¼IZ\M��

La visione come atto creativo

6WV� VMKM[[IZQIUMV\M� T¼IZ\Q[\I� ZQNo� KQ�� KPM� ^MLM#� IVbQ�� [XM[[Q[[QUW� NI� KQ�� KPM�
immagina.

1T�UWVLW�LMTT¼]WUW�v�XZQVKQXITUMV\M�^Q[Q^W��1T�UWVLW�KPM�KQ�KQZKWVLI�v�QT�UWVLW�
KPM�^MLQIUW�UI��QV�MٺM\\Q��KQ��KPM�^MLQIUW�v�QT�ZQ[]T\I\W�LQ�]V�XZWKM[[W�UMV\ITM�LQ�
grande complessità. La visione è il risultato della trasformazione del mondo esterno 
in un mondo nostro, nel quale giocano un ruolo fondamentale le nostre conoscenze, 
la nostra�K]T\]ZI�M�XMZ[QVW�TW�[\I\W�L¼IVQUW�LMT�UWUMV\W��4M�QUUIOQVQ�KPM�IZZQ^IVW�
sulla nostra retina vengono decostruite, scisse nei suoi componenti (colore, linee 
curve, linee rette, movimento, luce ecc.), analizzate nei diversi centri di raccolta 
dati, associate a esperienze già vissute e quindi ricostruite. L’immagine cosciente 
VWV�v�IT\ZW�KPM�]V�IZ\MNI\\W�LMT�ZMITM��

<]\\Q�VWQ�IJJQIUW�M[XMZQMVbI�LMT�NI\\W�KPM�WOV]VW�^MLM�TM�KW[M�LI�]V�X]V\W�LQ�^Q[\I�
XMZ[WVITM��*I[\I�KPQMLMZM�I�L]M�QVLQ^QL]Q�LQ�LM[KZQ^MZM�KQ��KPM�PIVVW�LI^IV\Q"�KQ�
IKKWZOMZMUUW�KPM�TM�ZQ[XW[\M�[IZIVVW�XQ��W�UMVW�UIKZW[KWXQKIUMV\M�LQٺMZMV\Q��
9]IVLW�KQ�\ZW^QIUW�LI^IV\Q�I�]V¼WXMZI�L¼IZ\M�XW\ZMUUW�LQZM�KPM�XQ��KPM�O]IZLIZTI�
la esploriamo; la nostra attenzione si sposta da un punto all’altro dell’opera con 
^MTWKQ\o� QVKZMLQJQTM� �UW^QUMV\Q� [IKKILQKQ��� KMZKIVLW� MTMUMV\Q� KPM�XW[[WVW� M[[MZM�
UM[[Q�QV�ZMTIbQWVM�KWV�TI�XZWXZQI�M[XMZQMVbI�M�TI�XZWXZQI�K]T\]ZI��>MLQIUW�[WTW�KQ��
KPM�^WOTQIUW�W��UMOTQW��KQ��KPM�^]WTM�^MLMZM�QT�VW[\ZW�KMZ^MTTW�

<]\\M�TM�VW[\ZM�IbQWVQ�NIVVW�XIZ\M�LMTTI�[\WZQI�KPM�ZIKKWV\QIUW�LQ�VWQ�[\M[[Q��1V[WUUI��
[QIUW�\]\\Q�VIZZI\WZQ��/ZIbQM�ITTI�XTI[\QKQ\o�KMZMJZITM��XW[[QJQTQ\o�LQ�UWLQÅKIZM�Q�KQZK]Q\Q�
KMZMJZITQ� QV� ZIXXWZ\W� ITTM� M[XMZQMVbM� KPM� NIKKQIUW� LQ� KWV\QV]W��� Y]M[\W� ZIKKWV\W�
cambia di continuo e, con esso, il nostro sé. 

È� [KWV\I\W�KPM� TI�^Q[QWVM�LQ�]V¼WXMZI�L¼IZ\M� [QI�]V� NMVWUMVW�UWT\W�KWUXTM[[W� [QI�
LI� X]V\W� LQ� ^Q[\I� X[QKWTWOQKW�XMZKM\\Q^W� KPM� VM]ZWÅ[QWTWOQKW�� QUXTQKIVLW� T¼]\QTQbbW�
LQ�KIXIKQ\o�X[QKPQKPM�M�UMV\ITQ�LQ^MZ[M�LI�QVLQ^QL]W�I�QVLQ^QL]W�M�ILLQZQ\\]ZI��VMTTW�
[\M[[W�QVLQ^QL]W��LQ^MZ[M�\ZI�]V�UWUMV\W�W�]V�IT\ZW�LMTTI�XZWXZQI�^Q\I��4I�ZMIT\o�KPM�
crediamo di vedere è in gran parte inventata da noi e creata in funzione del nostro 
vissuto culturale e storico.

Guardando un’opera d’arte è per noi prioritario cercare di interpretarne il senso, 
ricercando nell’opera parte di noi stessi, delle nostre emozioni, della nostra storia, 
della nostra cultura. Fondamentale è cercare di immedesimarsi nell’artista, capire le 
[]M�UW\Q^IbQWVQ��TM�[]M�MUWbQWVQ��QT�[]W�[\I\W�L¼IVQUW��ÅVW�I penetrare nella sua tecnica 
lavorativa. Per far questo ci serviamo di una classe particolare di cellule cerebrali, i 
VM]ZWVQ�[XMKKPQW��KMTT]TM�KPM�PIVVW�TI�KIXIKQ\o�LQ�QUQ\IZM�VWV�[WTW�TM�IbQWVM�NI\\M�LI�
KPQ�W[[MZ^QIUW�UI�IVKPM�QT�[]W�[\I\W�L¼IVQUW��Q�[]WQ�UW^QUMV\Q��TM�sue azioni.

1T� XMZKWZ[W�XMZKM\\Q^W�LMTTW� [XM\\I\WZM� v� TW� [\M[[W� KPM� NI� T¼IZ\Q[\I�Y]IVLW� KZMI� TI� []I�
opera d’arte; ovviamente partendo dalle proprie esperienze, le proprie conoscenze, la 
propria psicologia e il proprio stato d’animo. Quindi: rilascio di dopamina, emozione, 
eccitazione, ricerca di senso, ideazione, attivazione dei circuiti cerebrali, ricerca di 
certezze. Una volta raggiunte delle risposte più o meno soddisfacenti, vengono attivate 
TM�[W[\IVbM�WXXQWQLMM�KPM�OZI\QÅKIVW�TW�[NWZbW�NI\\W�KWV�]VI�[MV[IbQWVM�LQ�IXXIOIUMV\W�

Le informazioni da elaborare sono moltissime ma tutto il lavoro di scomposizione e 
LQ�ZQKW[\Z]bQWVM�[Q�[^WTOM�QV�]VI�NZIbQWVM�LQ�[MKWVLW��8]Z\ZWXXW�\IV\I�^MTWKQ\o�ZQKPQMLM�
una forte generalizzazione e numerose possibilità di errore.

La meditazione e la necessità di un rallentamento

6WV�JQ[WOVI�[W\\W^IT]\IZM�KPM�T¼M[XMZQMVbI�UWLQÅKI�[MUXZM�TI�[\Z]\\]ZI�LMT�KMZ^MTTW#�Q�
ZQKWZLQ�[WVW�IZKPQ^QI\Q�[W\\W�NWZUI�LQ�[KPMUQ�LQ�KWVVM[[QWVQ�VM]ZWVITQ�Å[[I\Q�M�ZMOQ[\ZI\Q�
XMZ�M[[MZM�ZMK]XMZI\Q�IT�UWUMV\W�LMT�JQ[WOVW��7OV]VW�LQ�VWQ�XW[[QMLM�[KPMUQ�UMV\ITQ�
XMZ�WOVQ�I[XM\\W�LMTT¼M[Q[\MVbI��[KPMUQ�KPM�XW[[WVW�M[[MZM�JI[I\Q�[]�MZZWZQ�LQ�̂ IT]\IbQWVM�
IVKPM�OZI^Q��KWV�KWV[MO]MV\M�XMZ[M^MZIVbI�LQ�MZZWZQ�KWV\QV]Q�

4¼W[[MZ^I\WZM�][I�Y]M[\Q�[KPMUQ�XMZ�LMKWLQÅKIZM�T¼WXMZI�L¼IZ\M��1VNI\\Q��VMTTI�TM\\]ZI�LQ�
]V�TI^WZW�IZ\Q[\QKW��NWVLIUMV\ITQ�[WVW�TI�̂ IZQM\o�M�TI�KWUXTM[[Q\o�LMTTM�KPQI^Q�LQ�TM\\]ZI��LQ�
messaggi, di informazioni, di emozioni. Per aiutare queste attivazioni, per moltiplicarle 
M��XMZ�KMZ\Q�^MZ[Q��KWZZMOOMZTM�� TI� TM\\]ZI�LQ�]V� \M[\W�KZQ\QKW�X]��IOOQ]VOMZM�ITT¼IUXQI�
e velocissima mole di informazioni la necessaria lentezza in grado di elaborare una 
IVKWZ�XQ��Å\\I�ZM\M�LQ�ZMTIbQWVQ�KWV�QT�VW[\ZW�^Q[[]\W��KWV�TI�VW[\ZI�K]T\]ZI�M�TI�VW[\ZI�
razionalità.

Viviamo un’epoca in cui l’immagine è indubbiamente il mezzo di comunicazione 
XQ�� ][I\W�� 4I� ^Q[QWVM� v� VI\I� KWV� T¼]WUW� M� PI� ZIXXZM[MV\I\W� QT� XZQVKQXITM�UMbbW� LQ�
[WXZI^^Q^MVbI�XMZ�KMV\QVIQI�LQ�UQOTQIQI�LQ�IVVQ��;M�QT�TQVO]IOOQW�PI�KQZKI��������IVVQ�
M�ZIXXZM[MV\I�QT�XZQVKQXITM�XI[[W�I^IV\Q�VMTT¼M^WT]bQWVM�]UIVI��TI�[KZQ\\]ZI�PI�¹[WTWº�
6.000 anni, ma è stata il fattore principale per la trasmissione culturale fra le persone, 
per l’elaborazione del pensiero, della critica, della cultura. Abbiamo visto quanto siano 
QUXWZ\IV\Q�TM�VW[\ZM�KWVW[KMVbM��TI�K]T\]ZI�XMZ[WVITM��IVKPM�XMZ�XW\MZ�¹[MUXTQKMUMV\Mº�
^MLMZM���6WV�M[Q[\M�QVNI\\Q�]VI�^Q[QWVM�X]ZI��KW[z�KWUM�]VI�KZMIbQWVM�X]ZI�

Purtroppo oggi viviamo un momento di regressione: sempre meno scrittura, meno 
TM\\]ZI��[MUXZM�XQ��^MTWKQ\o��]V�][W�UI[[QKKQW�LQ�QUUIOQVQ�MٻUMZM�I�LQ[KIXQ\W�LMQ�\M[\Q��
ZQ\WZVW�XIZILW[[ITM�I�]V¼MZI�¹XZMQ[\WZQKIº�M�I�]V¼]UIVQ\o�KWV�]V�JIOIOTQW�K]T\]ZITM�
sempre minore. Ed è proprio questo il pericolo da scongiurare utilizzando ogni mezzo. 
4¼IZ\M�M�TI�[]I�KWUXTM[[Q\o�[WVW�]V¼W\\QUI�ZQ[XW[\I�I�Y]M[\W�\MV\I\Q^W��XWQKPu�KQ�IQ]\IVW�
I�KWV\ZIXXWZKQ�IL�]V�\ZMVL�KPM�KQ�QUXWVM�UMVW�K]T\]ZI�M�XQ��QUUIOQVQ�[]XMZÅKQITQ��XMZ�
vedere di più e capire di meno.



*MQVO�[]ZZW]VLML�Ja�_WZS[�WN �IZ\�M^MZa�LIa�Q[�[WUM\PQVO�\PI\�]VLW]J\MLTa�KWV\ZQJ]\M[�
\W_IZL[� QUXZW^QVO� \PM� Y]ITQ\a� WN � TQNM��6W\� WVTa� NZWU� I� X]ZMTa� IM[\PM\QK�� J]\� IT[W� I�
UMV\IT�IVL�XPa[QKIT�XWQV\�WN �^QM_��;PIZQVO�WVM¼[�XPa[QKIT�[XIKM�_Q\P�\PM�QUIOQVI\Q^M�
KZMI\QWV� WN � IV� IZ\Q[\� NWZKM[� \PM�JMPWTLMZ[� \W� [TW_�LW_V� \PMQZ� ^QM_QVO� \QUM[�� IVL� \W�
ZM\ZIKM�\PM�\PZMIL�WN �\PM�\PW]OP\[�IVL�MUW\QWV[�\PI\�TML�\PM�IZ\Q[\�PQU[MTN �\W�ZMITQbM�\PM�
_WZS��<PQ[�Q[�IV�NI[KQVI\QVO�IVL�KWUXTM`�WXMZI\QWV�\PI\�XPQTW[WXPa��IM[\PM\QK[��IVL�\PM�
VM]ZW[KQMVKM[�PI^M�JMMV�\ZaQVO�\W�LMKWLM�NWZ�UIVa�aMIZ[��1V�WZLMZ�\W�]VLMZ[\IVL�\PM�
IZ\Q[\�_WZS�^QM_MZ�ZMTI\QWV[PQX�Q\�Q[�VMKM[[IZa�\W�IVITabM�\PM[M�\PZMM�LQٺMZMV\�MTMUMV\[�
[MXIZI\MTa��IT[W�I[�ZMOIZL[�\PMQZ�QV\QUI\M�QV\MZIK\QWV[���1V�\PM[M�NM_�TQVM[�1�_QTT�\Za�\W�OQ^M�
I�VM]ZWXPa[QWTWOQKIT�M`XTIVI\QWV�WN �_PI\�]VLMZTQM[�\PQ[�QV\MZZMTI\QWV[PQX�

The artist and the work of  art as an emerging idea
.QZ[\�WN �ITT�_M�_QTT�PI^M�\W�[\IZ\�NZWU�\PM�ÅZ[\�TQVS�QV�\PM�KPIQV"�\PM�IZ\Q[\�PQU[MTN��2][\�TQSM�
IVa�W\PMZ�P]UIV�JMQVO�PM�UI\MZQITQbM[�PQ[�\PW]OP\[�Ja�KWV\QV]ITTa�M`XTWZQVO�PQ[�JZIQV�
UIX[��NWZUML�Ja�PQ[�M`XMZQMVKM[�QV�\PM�NWZU�WN �UMUWZQM[�[\WZML�QV�^IZQW][�LQٺMZMV\�
IZMI[� WN � PQ[� JZIQV� IVL� QV\MZTQVSML� Ja� I� U]T\Q\]LM� WN � VM]ZWVIT� KWVVMK\QWV[�� 5W[\�
UMUWZQM[�IZM�[\WZML�QV�\PM�NWZU�WN �QUIOM[�IVL�ZMKITTQVO�\PMU�QV^WT^M[�\PM�IK\Q^I\QWV�
WN �IV�IUIbQVOTa�KWUXTM`�VM\_WZS�WN �KQZK]Q\[�IVL�VWLM[� \PI\�IZM� QV\MZKWVVMK\ML�Ja�
UMIV[�WN �MTMK\ZWKPMUQKIT�[\QU]TQ�IZZQ^QVO�QV�UQKZW[MKWVL[��:MTI\QWV[PQX[��I[[WKQI\QWV[��
MUW\QWV[��XTMI[]ZM��XIQV��RWa��[ILVM[[�IVL�LQ[O][\����)TT�\PI\�\PM�IZ\Q[\�VMML[��IKKWZLQVO�
\W�PQ[�W_V�XMZ[WVIT�[MV[Q\Q^Q\a��Q[�KITTML�]X��IVITabML��[WZ\ML�W]\�IVL�ZMI[[MUJTML�L]ZQVO�
\PM�KZMI\Q^M�IK\��IVL�IT\PW]OP�\PQ[�Q[�^MZa�[]JRMK\Q^M��\PM�KMZMJZIT�UMKPIVQ[U�\PI\�TMIL[�
\W�Q\[�NWZUI\QWV�KWV[Q[\[�WN �KWOVQ\Q^M�XI\P[�\PI\�ITT�XMWXTM�PI^M�QV�KWUUWV�

)[�VM]ZWXPa[QWTWOQKIT� ZM[MIZKP�PI[� [PW_V�� \PM�KZMI\Q^M�IK\� Q[� I�XZWKM[[� \PI\�� ITUW[\�
QVM^Q\IJTa�� QV^WT^M[�I� TW_MZQVO�WN � \PM� TM^MT[�WN �KZQ\QKIT�ZI\QWVIT�IK\Q^Q\a� �_PQKP�_W]TL�
KWV[\Q\]\M�IV�WJ[\IKTM�IOIQV[\�¹NZMMº�KZMI\Q^Q\a�QN �\PMa�_MZM�XZMLWUQVIV\���<PQ[�ITTW_[�
Q\�\W�JM�KIZZQML�IPMIL�Ja�IV�QZZI\QWVIT�IVL�MUW\QWVIT�]VKWV[KQW][�IK\Q^Q\a��1V�WZLMZ�\W�
IKPQM^M�\PQ[��\PM�JZIQV�ILWX\[�I�XIZ\QK]TIZ�\IK\QK"�Q\�IK\Q^I\M[�\PM�ZMTMI[M�WN �LWXIUQVM��I�
VM]ZW\ZIV[UQ\\MZ�\PI\�QVKZMI[M[�\PM�PMIZ\�ZI\M�IVL�JTWWL�XZM[[]ZM��QVKZMI[QVO�\PM�TM^MT�
WN � MUW\QWVIT� [\QU]TI\QWV� IVL� \PM� KWVVMK\QWV[� JM\_MMV� \PM� \_W�PMUQ[XPMZM[� WN � \PM�
JZIQV�_Q\P�I�[]J[MY]MV\�QVKZMI[M�QV�\PM�XZWKM[[�WN �XZWL]K\QWV�WN �QLMI[��<PQ[�\PMV�WXMV[�
]X�\PM�XW[[QJQTQ\a�WN �IKPQM^QVO�I�[XMKQÅK�OWIT�

)TT�WN �\PQ[�IK\Q^Q\a�WN �KWVKMV\ZI\QWV�IVL�QLMI\QWV�TMIL[�\W�\PM�VM`\�[\IOM�WN �KZMI\Q^Q\a��
_PQKP�KIV�JM�]VLMZ[\WWL�I[�\PM�MUMZOQVO�QLMI"�KZMI\Q^Q\a�KWV[Q[\[�WN �IV�MUMZOQVO�QLMI�
XZWL]KML�Ja�IV�]VKWV[KQW][�IVL�^MZa�ZIXQL�[MIZKP�NWZ�UMIVQVO�IVL�[WT]\QWV[�\W�IV�
QVQ\QIT�XZWJTMU��?Q\PQV�I�VM\_WZS�WN �UMUWZQM[��[\QU]TQ��I[[WKQI\QWV[�IVL�KWVVMK\QWV[�
\PM�KZMI\Q^M�[WT]\QWV�\W�\PM�XZWJTMU�[]LLMVTa��IVL�]VKWV[KQW][Ta��MUMZOM[��<PM�XZQbM�
NWZ�\PM�MUMZOQVO�QLMI�Q[�I�¹ZM_IZLº"�\PM�JZIQV�ZMTMI[M[�WXQWQL[�\PI\�IK\Q^I\M�KMZMJZIT�
IZMI[�ZMTI\ML�\W�I�[MV[M�WN �OZI\QÅKI\QWV�IVL�N]TÅTUMV\��<P][�_M�PI^M�\PM�IK\Q^I\QWV�WN �
LWXIUQVM�� \PM�[I\Q[NIK\QWV�WN �I�LM[QZM� �\PM�[WT]\QWV�\W�I�XZWJTMU��IVL��[]J[MY]MV\Ta��
Ja�UMIV[�WN �\PM�IK\Q^I\QWV�WN �\PM�WXQWQL�[a[\MU��\PM�OZI\QÅKI\QWV�XTMI[]ZM�WN �PI^QVO�
IKPQM^ML� Q\�� 7XQWQL� []J[\IVKM[� [\QU]TI\M� IV� QUUMLQI\M� ZML]K\QWV� WN � \PM� IK\QWV� WN �
LWXIUQVM�Ja�JTWKSQVO� \PM�IK\Q^Q\a�WN �ZM[MIZKP��)\� \PQ[�XWQV\� \PM�KQZKTM� Q[�KTW[ML�IVL�

The physiology of a creative action
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M^MZa\PQVO� ZM\]ZV[� \W� Q\[� QVQ\QIT� [\I\M�� ZMILa� \W� [\IZ\� IOIQV��+TMIZTa� QV� \PM� IZ\Q[\QK�
IK\QWV�\PM�¹[WT]\QWV�\W�I�XZWJTMUº�Q\�Q[�\PM�_WZS�WN �IZ\�Q\[MTN�

Seeing as a creative act
<PM�IZ\Q[\�LWM[�VW\�VMKM[[IZQTa�R][\�KWXa�WZ�ZMXTQKI\M�_PI\�PM�[MM[��1V�NIK\�PM�^MZa�
WN\MV� KZMI\M[�_PI\� PM� QUIOQVM[��<PM�_WZTL� WN �UIV� Q[� XZQUIZQTa� ^Q[]IT� IVL� \P][�
W]Z�QLMI�WN �\PM�_WZTL�IZW]VL�][�Q[�JI[ML�WV�_PI\�_M�[MM��J]\�\PQ[�Q[�\PM�ZM[]T\�WN �
I�UMV\IT�XZWKM[[�WN �OZMI\�KWUXTM`Q\a��>Q[QWV�Q[�\PM�ZM[]T\�WN �\PM�\ZIV[NWZUI\QWV�WN �
\PM�W]\[QLM�_WZTL� QV\W�W]Z�_WZTL�� QV�_PQKP�W]Z�SVW_TMLOM��W]Z�K]T\]ZM�IVL�M^MV�
W]Z�[\I\M�WN �UQVL�I\�I�[XMKQÅK�UWUMV\�ITT�XTIa�I�^Q\IT�ZWTM��<PM�QUIOM[�LM\MK\ML�Ja�
W]Z�ZM\QVI[�IZM�LMKWV[\Z]K\ML��JZWSMV�LW_V�QV\W�\PMQZ�^IZQW][�KWUXWVMV\[��KWTW]Z��
K]Z^M[��[\ZIQOP\�TQVM[��UW\QWV��TQOP\�M\K����IVITabML�QV�[M^MZIT�LQٺMZMV\�LI\I�KMV\ZM[��
I[[WKQI\ML�_Q\P�M`XMZQMVKM[�_M�PI^M�PIL�QV�\PM�XI[\�IVL�\PMV�ZMKWV[\Z]K\ML��<PM�
KWV[KQW][�QUIOM�QV�W]Z�UQVL[�Q[�\PMZMNWZM�VW\PQVO�J]\�IV�IZ\MNIK\�WN �ZMITQ\a�

?M� ITT� PI^M� M`XMZQMVKML� \PM� NIK\� \PI\� MIKP� XMZ[WV� [MM[� \PQVO[� NZWU� \PMQZ� W_V�
XMZ[WVIT�XWQV\�WN �^QM_��1\�Q[�MVW]OP�\W�X]\�\_W�XMWXTM�QV�NZWV\�WN �\PM�[IUM�\PQVO�
IVL�I[S� \PMU�\W�LM[KZQJM�_PI\� \PMa�IZM� TWWSQVO�I\"� \PM�IV[_MZ[�_QTT�JM�UWZM�WZ�
TM[[�UIKZW[KWXQKITTa�LQٺMZMV\��?PMV�_M�IZM�QV�NZWV\�WN �I�_WZS�WN �IZ\�_M�KW]TL�[Ia�
\PI\�ZI\PMZ�\PIV�TWWSQVO�I\�Q\�_M�M`XTWZM�Q\��7]Z�I\\MV\QWV�UW^M[�NZWU�WVM�XWQV\�WN �
\PM�_WZS�\W�IVW\PMZ�_Q\P�QVKZMLQJTM�[XMML��_Q\P�MaM�UW^MUMV\[�KITTML�[IKKILM[���
TWWSQVO�NWZ�MTMUMV\[�\PI\�KIV�JM�X]\�QV\W�ZMTI\QWV�_Q\P�W]Z�W_V�M`XMZQMVKM�IVL�W_V�
K]T\]ZM��?M�WN\MV�[MM�WVTa�_PI\�_M�_IV\�\W��WZ�ZI\PMZ�_PI\�W]Z�JZIQV[�_IV\�\W�[MM�

)TT�W]Z�IK\QWV[�IZM�XIZ\�WN �\PM�[\WZa�\PI\�_M�\MTT�IJW]\�W]Z[MT^M[�IVL�_M�IZM�\PMZMNWZM�
ITT�VIZZI\WZ[��<PIVS[�\W�\PM�XTI[\QKQ\a�WN �\PM�JZIQV��Q\[�IJQTQ\a�\W�UWLQNa�Q\[�KQZK]Q\[�
QV� ZMTI\QWV� \W� \PM� M`XMZQMVKM[� \PI\� _M� KWV\QV]ITTa� PI^M�� \PQ[� [\WZa� Q[� KWV[\IV\Ta�
KPIVOQVO� IVL�� _Q\P� Q\�� W]Z� ;MT^M[�� 1\� Q[� \PMZMNWZM� WJ^QW][� \PI\� \PM� ^QM_QVO� WN � I�
_WZS�WN �IZ\�Q[�I�^MZa�KWUXTM`�XPMVWUMVWV�NZWU�I�X[aKPWTWOQKIT��XMZKMX\]IT�IVL�
VM]ZWXPa[QWTWOQKIT�XWQV\�WN �^QM_��WVM�_PQKP�QV^WT^M[�\PM�][M�WN �X[aKPQK�IVL�UMV\IT�
KIXIKQ\QM[�\PI\�LQٺMZ�NZWU�WVM�QVLQ^QL]IT�\W�IVW\PMZ�IVL�\PI\�M^MV�^IZa�_Q\PQV�\PM�
[IUM� QVLQ^QL]IT[� I\� LQٺMZMV\�UWUMV\[� QV� \PMQZ� TQ^M[��<PM� ZMITQ\QM[� \PI\�_M� \PQVS�
_M�[MM�IZM�UW[\Ta�W]Z�W_V� QV^MV\QWV[��KZMI\ML�I[�I� N]VK\QWV�WN �W]Z�K]T\]ZIT�IVL�
PQ[\WZQKIT�M`XMZQMVKM[�

?PQTM� TWWSQVO� I\� I�_WZS�WN � IZ\� Q\� Q[� W]Z�XZQWZQ\a� \W� \Za� \W� QV\MZXZM\� Q\[�UMIVQVO��
[MIZKPQVO� \PM� _WZS� NWZ� I� XIZ\� WN � W]Z[MT^M[�� W]Z� MUW\QWV[�� W]Z� PQ[\WZa� IVL� W]Z�
K]T\]ZM��1\�Q[�QUXWZ\IV\�NWZ�][�\W�\Za�\W�QLMV\QNa�_Q\P�\PM�IZ\Q[\�[W�I[�\W�]VLMZ[\IVL�
PQ[�UW\Q^I\QWV[��MUW\QWV[�IVL�[\I\M�WN �UQVL��I[�_MTT�I[�PQ[�_WZSQVO�\MKPVQY]M[��1V�
WZLMZ�\W�LW�\PQ[�_M�][M�I�XIZ\QK]TIZ�KI\MOWZa�WN �JZIQV�KMTT[�KITTML�UQZZWZ�VM]ZWV[��
_PQKP�IZM�KMTT[�_Q\P�\PM�IJQTQ\a�\W�QUQ\I\M�VW\�WVTa�\PM�IK\QWV[�IVL�UW^MUMV\[�WN �
\PW[M�_M�WJ[MZ^M��J]\�IT[W�\W�ZMXTQKI\M�\PMQZ�[\I\M[�WN �UQVL��<PM�XMZKMX\Q^M�XZWKM[[�
WN �^QM_MZ[�Q[�\P][�U]KP�\PM�[IUM�I[�\PI\�WN �\PM�IZ\Q[\�_PMV�PM�KZMI\M[�PQ[�_WZS�WN �
IZ\�� IT\PW]OP� WJ^QW][Ta� JI[ML� WV� \PMQZ� W_V� M`XMZQMVKM[�� SVW_TMLOM�� X[aKPWTWOa�
and states of  mind.

)VL�[W�_M�PI^M� \PM�IK\Q^I\QWV�WN �LWXIUQVM��MUW\QWV��M`KQ\MUMV\�� TWWSQVO� NWZ�I�
UMIVQVO��QLMI\QWV��\PM�I[[WKQI\QWV�WN �JZIQV�KQZK]Q\[��IVL�\PM�[MIZKP�NWZ�KMZ\IQV\QM[�
\PI\�� WVKM� UWZM� WZ� TM[[� [I\Q[NIK\WZa� IV[_MZ[� PI^M� JMMV� NW]VL�� IK\Q^I\M� WXQWQL�
[]J[\IVKM[�\PI\�OZI\QNa�\PM�MٺWZ\[�_M�PI^M�UILM�_Q\P�I�NMMTQVO�WN �[I\Q[NIK\QWV�IVL�
KWV\MV\UMV\��<PMZM�Q[�I�OZMI\�LMIT�WN �QVNWZUI\QWV�\W�JM�XZWKM[[ML��J]\�ITT�\PM�_WZS�
of  decomposition and reconstruction is carried out in a split second. Unfortunately 
\PM�KWV[MY]MVKM�WN �[]KP�[XMML�Q[�I�OZMI\�LMIT�WN �OMVMZITQbI\QWV�IVL�\PMZM�IZM�UIVa�
possibilities for error.

Meditation and the need to slow down
7VM�U][\�VW\�]VLMZM[\QUI\M�\PM�NIK\�\PI\�W]Z�M`XMZQMVKM[�IT_Ia[�UWLQNa�\PM�[\Z]K\]ZM�
WN �W]Z�JZIQV[��5MUWZQM[�IZM�[\WZML�QV�\PM�NWZU�WN �XI\\MZV[�WN �VM]ZWVIT�KWVVMK\QWV[�
\PI\�IZM�Å`ML�IVL�ZMKWZLML�IVL�\PI\�KIV�JM�ZM\ZQM^ML�_PMVM^MZ�\PMa�IZM�VMMLML��-IKP�
WN �][�PI[� \PW]OP\�XI\\MZV[� NWZ�M^MZa�I[XMK\�WN �M`Q[\MVKM��IVL� \PMa�KIV�JM�JI[ML�WV�
MZZWVMW][�M^IT]I\QWV[�\PI\�KIV�JM�Y]Q\M�[MZQW][��ZM[]T\QVO�QV�\PM�KWV\QV]IT�ZMXM\Q\QWV�WN �
\PM�[IUM�UQ[R]LOUMV\[�IVL�UQ[\ISM[�

<PM� WJ[MZ^MZ� ][M[� \PM[M� XI\\MZV[� \W� LMKWLM� I� _WZS� WN � IZ\� IVL�� _PMV� ZMILQVO� \PM�
IZ\_WZS��\PM�^IZQM\a�IVL�KWUXTM`Q\a�WN �QV\MZXZM\I\QWV[��UM[[IOM[��MUW\QWV[�IVL�Q\MU[�
of  information are fundamental. In order to assist in activating, multiplying and, 
QV� [WUM�_Ia[�� KWZZMK\QVO� \PMU�� \PM� ZMILQVO�WN � I� KZQ\QKIT� \M`\� KIV�ILL� \PM� NIK\WZ�WN �
[TW_VM[[� \W� \PM�JZWIL�IVL� NI[\�UW^QVO�J]TS� WN � QVNWZUI\QWV�� IVL� \PQ[� Q[� I�VMKM[[IZa�
NIK\WZ�NWZ�XZWKM[[QVO�IV�M^MV�LMV[MZ�VM\_WZS�WN �ZMTI\QWV[PQX[�_Q\P�W]Z�M`XMZQMVKM[��W]Z�
culture and our rationality.

?M�TQ^M�QV�IV�MZI�QV�_PQKP�\PM�QUIOM�Q[�]VLW]J\MLTa�\PM�UW[\�NZMY]MV\Ta�][ML�NWZU�
WN �KWUU]VQKI\QWV��<PM�[MV[M�WN �^Q[QWV�PI[�PMTXML�UIVSQVL�\W�[]Z^Q^M�NWZ�P]VLZML[�
WN �\PW][IVL[�WN �aMIZ[��4IVO]IOM�Q[�XMZPIX[�[WUM��������aMIZ[�WTL�IVL�Q\�ZMXZM[MV\[�
\PM�UW[\�QUXWZ\IV\�[\MX�NWZ_IZL�QV�P]UIV�M^WT]\QWV��?ZQ\QVO�Q[�WVTa�������aMIZ[�WTL��
J]\�Q\�PI[�JMMV�\PM�UIQV�UMIV[�WN �K]T\]ZIT�\ZIV[UQ[[QWV�JM\_MMV�XMWXTM��IVL�NWZ�\PM�
LM^MTWXUMV\� WN � KZQ\QKIT� \PW]OP\��?M� PI^M� [MMV� PW_� QUXWZ\IV\� W]Z� SVW_TMLOM� IVL�
XMZ[WVIT�K]T\]ZM�IZM��M^MV�QV�\PM�¹[QUXTMº�IK\�WN �[MMQVO��1V�NIK\�\PMZM�Q[�VW�[]KP�\PQVO�I[�
a totally pure vision or pure creation.

=VNWZ\]VI\MTa�_M�IZM�VW_�TQ^QVO�QV�I�\QUM�WN �ZMOZM[[QWV��_Q\P�TM[[�IVL�TM[[�_ZQ\QVO�IVL�
ZMILQVO�� J]\�UWZM� IVL�UWZM� [XMML�� I�UI[[Q^M� ][M� WN � MXPMUMZIT� QUIOM[� QV[\MIL� WN �
\M`\[��IVL�I�XIZILW`QKIT�ZM\]ZV�\W�I�¹XZMPQ[\WZQKº�MZI�IVL�\W�I�P]UIVQ\a�_Q\P�[\MILQTa�
LMKZMI[QVO�K]T\]ZIT�\QM[��<PQ[�Q[�I�LIVOMZ�\PI\�PI[�\W�JM�I^MZ\ML�Ja�\PM�][M�WN �IVa�UMIV[�
I^IQTIJTM��)Z\�IVL�Q\[�KWUXTM`�QUIOM[�IZM�IV�M`KMTTMV\�I\\MUX\�\W�WXXW[M�\PQ[�\ZMVL�\PI\�
QUXW[M[�IV�M^MZ�QVKZMI[QVO�V]UJMZ�WN �[]XMZÅKQIT�QUIOM[�]XWV�][��IKKWUXIVQML�Ja�I�
LQUQVQ[PQVO�IUW]V\�WN �K]T\]ZM��[W�\PI\�_M�VW_�[MM�U]KP�UWZM�J]\�]VLMZ[\IVL�U]KP�
TM[[�\PIV�JMNWZM�
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L’intervento mette in risalto la relazione tra medicina e mondo vegetale: da un 
QVVIٻI\WQW��QT�K]Q�[MZJI\WQW�KQ\I�QT�[WTQLW�ZQXZWLW\\W�LI�)TJZMKP\�,�ZMZ�VMTTI�KMTMJZM�
incisione Melencolia I� ��������XZMVLM�^Q\I�]VI�^MZI�M�XZWXZQI� NWZM[\I�LQ�IUXWTTM�M�
ITIUJQKKPQ�� KPM� ÅWZQ[KWVW� ^MZ\QKITUMV\M� KWUM� ITJMZQ�� 1T� U]ZITM� LQ^MV\I� KW[z�
metafora della creazione: dalla materia inerte e imperfetta (il solido sfaccettato) 
nasce la vita (le piante), sintetizzando il rapporto tra ricerca e spontaneità, tra 
cultura e natura.

Muro esterno
Incisione su intonaco e mattone
236 X 670 cm







Il soggetto del murale conduce le attività dell’azienda farmaceutica verso una 
LQUMV[QWVM� QV�JQTQKW� \ZI� [KQMVbI�M�UQ\WTWOQI��=V�UIKKPQVIZQW�XMZ� TI�ÅVQ\]ZI�LMQ�
XZWLW\\Q�v�KW[\Q\]Q\W�LI�\]JQ�KPM�[Q�I^^WTOWVW�T¼]VW�ITT¼IT\ZW"� TI�UIKKPQVI�[MUJZI�
XZMVLMZ� ^Q\I�� M^WKIVLW� [QI� QT� JI[\WVM� QV\ZMKKQI\W� LQ� -[K]TIXQW� ·� [QUJWTW� LMTTI�
UMLQKQVI�·�� [QI� QT�+IL]KMW�LMTTI�LQ^QVQ\o�5MZK]ZQW��MTMUMV\Q� \IT^WT\I� [W^ZIXXW[\Q�
M�KWVN][Q� \ZI� TWZW��8MZ�Y]M[\W� T¼ILLM\\W�ITTI�UIKKPQVI�XWZ\I�[]T�KIXW�LMT�XZWXZQW�
casco delle piccole ali (attributo di Mercurio), rappresentando idealmente un punto 
LQ�QV\MZ[MbQWVM�\ZI�TI�¹Y]W\QLQIVQ\oº�LMTTI�XZWL]bQWVM�LQ�UMLQKQVITQ�M�]V�XZWKM[[W�
ITKPMUQKW�·�Y]I[Q�UIOQKW�M�LQ^QVW�·�KPM�[Q�ZQ^MZ[I�QV�KWV\MVQ\WZQ�KWV�TI�NWZUI�LMT�
[WTQLW�LQ�,�ZMZ�

;ITI�KIٺv
1VKQ[QWVM�[]�U]ZW�� ��`�����KU







La scena riprende il mito di Giove e Danae. La pioggia dorata, forma sotto la quale 
Giove si sarebbe trasformato per ingravidare la giovane principessa, in realtà non è 
KPM�]VI�[MZQM�[\MZUQVI\I�LQ�KWUXZM[[M�Æ]\\]IV\Q�VMTT¼IZQI"�TM�KIX[]TM�[WVW�ZIKKWT\M�
LI�L]M�OQW^IVQ�ITT¼QV\MZVW�LMQ�[WTQLQ�KPM�ZQKWZZWVW�QV�\]\\M�TM�WXMZM��[QV\M\QbbIVLW�
LQ�V]W^W�T¼QVKWV\ZW�\ZI�T¼QUXMZNMbQWVM�LMTTI�ÅO]ZI�OMWUM\ZQKI�M�T¼¹M[I\\MbbIº�LMTTI�
scienza medica. La pioggia di compresse sembra ribellarsi alla caduta e alla gravità: 
se da una parte essa viene raccolta nei contenitori, dall’altra essa pare sprigionarsi 
LIOTQ�[\M[[Q�[WTQLQ��M^WKIVLW�QV�UIVQMZI�XWM\QKI�L]M�UWUMV\Q�KPQI^M�LMTT¼I\\Q^Q\o�LQ�
Angelini: il confezionamento e la distribuzione.

Sala Tachipirina
Incisione su pannello in legno, 
����`��!��KU







A un primo sguardo il murale rimanda 
all’immagine di un giovane a cavallo 
di un unicorno, come evidenzia la 
protuberanza nella parte frontale. 
Il ragazzo sta in realtà cavalcando 
]VI� KZMI\]ZI� NWZUI\I� LI� ITIUJQKKPQ��
XZW^M\\M�� JQTIVKM� M� IT\ZQ� MTMUMV\Q� KPM�
rappresentano la medicina e, con essa, la 
ricerca della conoscenza, rappresentata 
LITTI� XQM\ZI� ÅTW[WNITM� KPM� KIUXMOOQI� QV�
IT\W� ·� IVKWZI� ]VI� ^WT\I� ZQKPQIUW� ITTI�
pietra della Melencolia I� LQ� ,�ZMZ�� 4I�
UMLQKQVI� LQ^MV\I� KW[z� [\Z]UMV\W� LI�
cavalcare per raggiungere un tipo di 
KWVW[KMVbI� KPM� VWV� v� XMZUIVMV\M��UI�
frutto di un’indagine sempre nuova tra 
scienza e interiorità.

Sala Mensa
1VKQ[QWVM�[]�U]ZW������`��!��KU







4I� ÅO]ZI� KPM� LWUQVI� TI� [KMVI� ZQXZWXWVM� T¼QUUIOQVM� LQ� )LWVM��
LQ^QVQ\o�^MVMZI\I�XZM[[W�OTQ�IV\QKPQ�OZMKQ��)LWVM��OQW^IVM�LW\I\W�LQ�]VI�
JMTTMbbI�[MVbI�XIZQ��ZIXXZM[MV\I�]V�QLMITM�LQ�XMZNMbQWVM�Å[QKI"�\]\\I^QI�
QT� U]ZITM� TW� ZIXXZM[MV\I� ¹UWVKWº�� XZQ^W� LQ� IJJWVLIV\Q� XWZbQWVQ� LQ�
KWZXW�� KWZZQ[XWVLMV\Q� I� L]M� M[IOWVQ� M� ]V� XMV\IOWVW��9]M[\M� ÅO]ZM�
OMWUM\ZQKPM�ZQUIVLIVW�QV�ZMIT\o�ITTI�[\Z]\\]ZI�LMTTI�JMVbQLIUQVI��]V�
XZQVKQXQW� I\\Q^W� IV\Q�QVÅIUUI\WZQW� [KWXMZ\W� LI� )VOMTQVQ� VMT� �!�����
KWUXTM\I\I� LITTI� TQVMI� [XMbbI\I� []OOMZQ\I� LIT� ZIUW� KPM� I\\ZI^MZ[I�
il corpo di Adone. Ancora una volta la medicina diventa elemento 
indispensabile della vita dell’uomo, parte integrante del suo benessere 
Å[QKW�M�[XQZQ\]ITM�

Scale
1VKQ[QWVM�[]�U]ZW������`�����KU







8ZQ^W�LQ�Y]IT[QI[Q�ÅO]ZI�]UIVI��T¼QV\MZ^MV\W�U]ZITM�^MLM�LQ�V]W^W�IT�KMV\ZW�LMTTI�
rappresentazione il solido della Melencolia I� LQ�,�ZMZ�� 1V� Y]M[\W� KI[W� T¼MTMUMV\W�
[Q� TQJMZI�LQ� WOVQ� OZI^Q\o� ·� [QI� Å[QKI� KPM� KWVKM\\]ITM� ·� M� Æ]\\]I� TMOOMZW�VMTT¼IZQI��
KWUM�NW[[M�]V�IY]QTWVM��[W[XQV\W�LITTI�ÅIUUI�LQ�]VI�NWZVIKM�ITKPMUQKI��4I�XIZ\M�
terminale del solido-aquilone corrisponde alla struttura del trazodone, sostanza 
X[QKWI\\Q^I� LITTM� XZWXZQM\o� IV\QLMXZM[[Q^M�� IVKP¼M[[I� [KWXMZ\I� VMQ� TIJWZI\WZQ�
)VOMTQVQ��4I�UMLQKQVI�[Q�KWVNMZUI�KW[z�[\Z]UMV\W�KPM�IKKWUXIOVI�T¼]WUW�VMTTI�
ricerca della conoscenza e della felicità. 

Sala Museo
1VKQ[QWVM�[]�U]ZW������`�����KU







¹>Q[Q\I�1V\MZQWZI�<MZZIM�:MK\QÅKIVLW�1V^MVQM[�7KK]T\]U�4IXQLMUº"�¹>Q[Q\I�T¼QV\MZVW�
LMTTI�\MZZI�M��ZM\\QÅKIVLW��\ZW^MZIQ�TI�XQM\ZI�VI[KW[\Iº��Ð�Y]M[\I�TI�NZI[M�KPM�[Q�KMTI�
LQM\ZW�T¼IKZWVQUW�KPM�Lo�QT�\Q\WTW�ITT¼QV\MZW�XZWOM\\W��Vitriol"�QT�UW\\W�WٺZM�TI�KPQI^M�
di lettura di tutto il ciclo di interventi disseminati nei diversi punti dell’azienda, un 
QV^Q\W�I�QVLIOIZM�TI�XZWXZQI�QV\MZQWZQ\o��UI�IVKPM�]VI�[XQV\I�KW[\IV\M�ITTI�ZQKMZKI�QV�
IUJQ\W�[KQMV\QÅKW�M�UMLQKW�VMT�\MV\I\Q^W�LQ�\ZW^IZM�QLMITUMV\M�TI�XQM\ZI�ÅTW[WNITM�M��
con essa, giungere a una forma di conoscenza in grado di migliorare la nostra vita.

1VOZM[[W�=ٻKQ
Incisione su muro, laterizi 
ML�IUXWTTM������`�����`����KU







Exterior wall, carving on plaster and brick, 670 x 236 cm

<PQ[�_WZS� PQOPTQOP\[� \PM� ZMTI\QWV[PQX� JM\_MMV�UMLQKQVM� IVL� \PM� ^MOM\IJTM�_WZTL��)�
_I\MZQVO�LM^QKM�[PIXML�TQSM�\PI\�WN �\PM�OMWUM\ZQKIT�[WTQL�QV�)TJZMKP\�,�ZMZ¼[�NIUW][�
�����MVOZI^QVO�Melencolia I�TMIL[�\W�I�̂ MZQ\IJTM�NWZM[\�WN �IUXW]TM[��ÆI[S[�IVL�[\QTT[��_PQKP�
OZW_�QV\W�\PM�NWZU[�WN �^MZ\QKITTa�[XZW]\QVO�\ZMM[��<PM�U]ZIT�Q[�I�UM\IXPWZ�WN �KZMI\QWV"�
NZWU�QVMZ\�IVL�QUXMZNMK\�UI\\MZ��\PM�U]T\Q�NIKM\ML�[WTQL��TQNM�Q[�JWZV��\PM�XTIV\[���1\�IT[W�
[MMU[�\W�ZMNMZ�\W�\PM�ZMTI\QWV[PQX�JM\_MMV�ZM[MIZKP�IVL�[XWV\IVMQ\a��K]T\]ZM�IVL�VI\]ZM�

+WٺMM�ZWWU��KIZ^QVO�WV�_ITT��� ��`�����KU

<PQ[�U]ZIT� JZQVO[� \PM� XPIZUIKM]\QKIT� KWUXIVa¼[� IK\Q^Q\QM[� QV\W� I� LQUMV[QWV� \PI\� Q[�
[][XMVLML� [WUM_PMZM� JM\_MMV� [KQMVKM� IVL� Ua\PWTWOa�� )� UIV]NIK\]ZQVO� UIKPQVM�
NZWU�_PQKP�\_W�\]JM[�MUMZOM�_ZIXXML�IZW]VL�MIKP�W\PMZ�[MMU[�\W�M^WSM�\PM�\_Q[\ML�
[MZXMV\[�WV�\PM�[\Iٺ�WN �)M[K]TIXQ][�·� \PM�[aUJWT�WN �LWK\WZ[�IVL�UMLQKQVM�·�I[�_MTT�
I[�\PM�+IL]KM][�WN �\PM�OWL�5MZK]Za"�\_W�MTMUMV\[�\PI\�IZM�WN\MV�KWVN][ML�_Q\P�MIKP�
W\PMZ��=XWV� \PM�PI\�WN � \PM�XMZ[WV�WXMZI\QVO� \PM�UIKPQVM�IZM�I�XIQZ�WN � [UITT�_QVO[�
�IVW\PMZ�I\\ZQJ]\M�WN �5MZK]Za���ZMNMZZQVO�\W�\PM�XWQV\�_PMZM�\PM�¹VWZUITº�XZWL]K\QWV�
WN �UMLQKQVM[�QV\MZ[MK\[�_Q\P�IV�ITUW[\�UIOQKIT�IVL�LQ^QVM�ITKPMUQKIT�XZWKM[[��TMILQVO�
\W�I�[M\�WN �KWV\IQVMZ[�_Q\P�\PM�NWZU�WN �,�ZMZ¼[�MVQOUI\QK�OMWUM\ZQKIT�[WTQL�

<IKPQXQZQVI�ZWWU��KIZ^QVO�WV�_WWLMV�XIVMT���!��`�����KU

<PM�[KMVM�ZMNMZ[�\W�\PM�Ua\P�WN �BM][�IVL�,IVIx��J]\�\PM�[PW_MZ�WN �OWTLMV�ZIQV��\PM�
NWZU�QV�_PQKP�2]XQ\MZ�UIVQNM[\ML�PQU[MTN �QV�WZLMZ�\W�QUXZMOVI\M�\PM�aW]VO�XZQVKM[[��Q[�
QV�NIK\�I�KTW]L�WN �XQTT[�ÆWI\QVO�QV�\PM�IQZ��<PM[M�XZMKQW][�KIX[]TM[�IZM�JMQVO�KWTTMK\ML�Ja�
\_W�aW]VO�UMV�IVL�XTIKML�QV[QLM�\PM�OMWUM\ZQKIT�[WTQL[�\PI\�ZMK]Z�QV�ITT�WN �\PM[M�_WZS[��
ZMNMZZQVO�\W�\PM�MVKW]V\MZ�JM\_MMV�\PM�QUXMZNMK\QWV�WN �\PQ[�[PIXM�IVL�\PM�¹IKK]ZIKaº�
WN �UMLQKIT�[KQMVKM��<PM�NITTQVO�XQTT[�[MMU�\W�JM�ZM[Q[\QVO�\PM�NWZKM�WN �OZI^Q\a"�IT\PW]OP�
\PMa�IZM�JMQVO�KWTTMK\ML�QV�\PM�KWV\IQVMZ[��\PMa�IT[W�IXXMIZ�\W�JM�MUMZOQVO�NZWU�\PMU��
1V�\PQ[�_Ia�\PMa�XWM\QKITTa�M^WSM�\_W�SMa�I[XMK\[�WN �\PM�IK\Q^Q\QM[�WN �)VOMTQVQ"�XIKSIOQVO�
and distribution.

+IV\MMV��KIZ^QVO�WV�_ITT���!��`�����KU

)\�I�ÅZ[\�OTIVKM� \PM�U]ZIT� [MMU[� \W�ZMXZM[MV\�I�aW]VO�UIV�ZQLQVO�I�]VQKWZV�_Q\P�I�
XWQV\ML�PWZV�XZWRMK\QVO�NZWU�Q\[�NWZMPMIL��1V�NIK\�PM�Q[�UW]V\ML�]XWV�IV�I[[MUJTIOM�
WN �ÆI[S[��[\QTT[��\M[\�\]JM[��[KITM[�IVL�W\PMZ�MTMUMV\[�ZMNMZZQVO�\W�UMLQKQVM�IVL�\PM�[MIZKP�
NWZ�SVW_TMLOM�QV�OMVMZIT��ZMXZM[MV\ML�Ja�\PM�XPQTW[WXPMZ¼[�[\WVM�\PI\�PW^MZ[�QV�\PM�IQZ�
IJW^M�·�WVKM�IOIQV�ZMNMZZQVO�\W�\PM�OMWUM\ZQKIT�[WTQL�QV�,�ZMZ¼[�Melencolia I. Medicine 
\P][�JMKWUM[�\PM�QV[\Z]UMV\�\PI\�WVM�PI[�\W�ZQLM�\W�ZMIKP�I�SQVL�WN �SVW_TMLOM�\PI\�Q[�
VW\�XMZUIVMV\��J]\� Q[� \PM�ZM[]T\�WN �IV�M^MZ�ZMVM_ML� QV^M[\QOI\QWV�\PI\�]VQ\M[� [KQMVKM�
IVL�\PM�QVVMZ�TQNM�

Stairs, carving on wall, 270 x 200 cm

<PM� ÅO]ZM� \PI\� LWUQVI\M[� \PM� [KMVM� Q[� \PI\� WN � )LWVQ[�� I� LQ^QVQ\a� ^MVMZI\ML� Ja� \PM�
IVKQMV\�/ZMMS[��)V� M`KMX\QWVITTa� PIVL[WUM� aW]VO�UIV� \PM� ZMXZM[MV\[� \PM� QLMIT� WN �
XPa[QKIT�XMZNMK\QWV��6M^MZ\PMTM[[�QV�\PM�U]ZIT�PM�Q[�[PW_V�_Q\P�^IZQW][�XWZ\QWV[�WN �PQ[�
JWLa�I[�TIKSQVO��_Q\P�\PM�[XIKM[�QV�\PM�[PIXM�WN �\_W�PM`IOWV[�IVL�I�XMV\IOWV��<PM[M�
OMWUM\ZQKIT�NWZU[�ZMNMZ�\W�\PM�[\Z]K\]ZM�WN �JMVbaLIUQVM��IV�IV\Q�QVÆIUUI\WZa�IOMV\�
LQ[KW^MZML�Ja�)VOMTQVQ�QV��!�����*MPQVL�\PM[M�OIX[�\PM�JZIVKP�WN �I�\ZMM�\PI\�K]\[�IKZW[[�
\PM�JWLa�WN �)LWVQ[�IXXMIZ[�I[�I�JZWSMV�TQVM��7VKM�IOIQV��UMLQKQVM�Q[�XZM[MV\ML�I[�IV�
QVLQ[XMV[IJTM�MTMUMV\�NWZ�P]UIV�TQNM��IVL�IV�QV\MOZIT�XIZ\�WN �W]Z�XPa[QKIT�IVL�[XQZQ\]IT�
_MTT�JMQVO�
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)T\PW]OP�_Q\P�VW�P]UIV�ÅO]ZM[�\PQ[�U]ZIT��TQSM�\PM�W\PMZ[��OQ^M[�\PM�ZMXZM[MV\I\QWV�WN �
\PM�OMWUM\ZQKIT�[WTQL�QV�,�ZMZ¼[�Melencolia I�I�KMV\ZIT�ZWTM��1V�\PQ[�KI[M�Q\�Q[�NZMML�NZWU�
\PM�NWZKM�WN �OZI^Q\a�·�MQ\PMZ�XPa[QKIT�WN �KWVKMX\]IT�·�IVL�Q\�ÆWI\[�QV�\PM�IQZ��I[�QN �Q\�_MZM�
I�SQ\M��X][PML�]X_IZL[�Ja�\PM�ÆIUM�WN �IV�ITKPMUQK�N]ZVIKM��<PM�\IQT�WN �\PM�[WTQL�SQ\M�
Q[�I�ZMXZM[MV\I\QWV�WN �\PM�KPMUQKIT�[\Z]K\]ZM�WN �\PM�\ZIbWLWVM�UWTMK]TM��I�X[aKPWIK\Q^M�
[]J[\IVKM�_Q\P�IV\QLMXZM[[IV\�XZWXMZ\QM[��_PQKP�_I[� IT[W�LQ[KW^MZML� QV� \PM�)VOMTQVQ�
TIJWZI\WZQM[��5MLQKQVM�Q[�\P][�KWVÅZUML�I[�I�UMIV[�NWZ�PMTXQVO�UIVSQVL�QV�Q\[�[MIZKP�
NWZ�SVW_TMLOM�IVL�PIXXQVM[[�

-V\ZIVKM�\W�\PM�WٻKM[��KIZ^QVO�WV�_ITT��JZQKS[�IVL�IUXW]TM[��
����`�����`����KU

>Q[Q\I�1V\MZQWZI�<MZZIM�:MK\QÅKIVLW�1V^MVQM[�7KK]T\]U�4IXQLMU"�¹>Q[Q\� \PM� QV\MZQWZ�
WN �\PM�MIZ\P��IVL�Ja�ZMK\QNaQVO�aW]�_QTT�ÅVL�\PM�PQLLMV�[\WVMº��<PQ[�XPZI[M�KWV[\Q\]\M[�
\PM� IKZWVaU�Vitriol�� _PQKP� Q[� \PM� \Q\TM� WN � \PM� MV\QZM� XZWRMK\�� 1\� XZW^QLM[� \PM� SMa� NWZ�
]VLMZ[\IVLQVO� \PM� IZ\_WZS[� KZMI\ML� QV� ^IZQW][� LQٺMZMV\� TWKI\QWV[� WN � \PM� KWUXIVa¼[�
WٻKM[� \PI\� QV^Q\M� ^QM_MZ[� \W� M`XTWZM� \PMQZ� W_V� QVVMZ� TQ^M[�� _PQTM� IT[W� KWV[\IV\Ta�
MVKW]ZIOQVO� N]Z\PMZ� ZM[MIZKP� QV� \PM�ÅMTL�WN � [KQMVKM�IVL�UMLQKQVM�� QV�IV�I\\MUX\� \W�
ÅVL�\PM�XPQTW[WXPMZ¼[�[\WVM�IVL�\P][�\W�I\\IQV�I�NWZU�WN �SVW_TMLOM�\PI\�KIV�QUXZW^M�
our lives.
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